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HANNA BUTLER 
A Prominent Western Soprano 
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Mr. FRANCIS STUART, 


Purit or LAMPERTI THE 
Evper 
(Ten years in California.) 

“Being in full possession of my method of sing- 
ing, he has the ability to form great artists.”— 
Francesco LaMrerti 
1103-4 Carnegie Hall, 


Teacuer oF SINGING, 


New York. 


Studios: 


INTERNATIONAL 
EDUCATIONAL 
Church 


MUSICAL AND 


EXCHANGE, 


Concert and School Positions Secured, 
MRS. BABCOCK, 


Cagnecte Hatt, 
yne 634 Columbu 


New York 


FIDELIA BURT, 


-TREUMANN, 


BARITONI 


I[ENRY HALL, 


ter of the 
t >t 
klyn Oratorio Society 
, New York City 


‘LOS 


ADO] 


PRESSON MILLER, 


TEACHER OF SINGING 
gic Hall 
Telephone, lumbu 


CHARLES ABERCROMBIE, 


Teacher of hel acks erry Widow), 
Dorothy Morton sha ver iltture from 
acing to Ave. Dum- 


voice pl 1 
at sur elephone $678 38th 


mer term mer rat 


PAPPENHEIM, 


DONNA 


sENIE 
THE CELEBRATED PRIMA 
All Its Br 

&th St.. New York City 
River 


Voice Culture anches. 


The Evelyn, 10: W 
I 


elephone side 


E. GALE, 
PIANIST 
Recitals and 


uction, Leschetizky 
ist W th St 


FLORENCE 
SOLO 
Concerts 


Instr Method 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 


Building, Roon " 
No. 140 West 42d St 
YNOR MARIA EVANS, 
Graduate Royal Academy, Rome 
VOCAL INSTRUCTION 
ss West joth St Telephone 241 
DUZENSI, 


OPERA 


ENRICO 
rENOR 


| Teacher of Paula 


Riginold Reb 


old Italian 
Metropolitar pera 
Mary Cryder weill-knowt teacher, 
D. ¢ tivated by on 
New 1 A 


Teaches metho 
Woehning, of 
erta, tenor; 
Washington, 
tract 


Good voices cu 
145 East 83d St., 
Mrs. LAURA E. MORRILL, 

SCIENTIFIC VOICE 
lsea, 222 West 23d St., 


CULTURI 
The Che New York 
WILBER GREENE, 
“ING 


864 Carnegie Ha 
Caia Aa ureene, 


HERBERT 


SCHOOL OF SIN(¢ 


Pianist 


Musica. INSTITUTE, 


Violin, Ensemble 
and Compositior 
Hugo Steinbruct 

Brooklyn, 


STEINBRUCH 
Culture, Piano "laying, 
Harmony 
Director 
Avenue 


Voice 


206 Eighth me 


HALLETT GILBERTE, 
TENOR—COM POSER 
Compx yer of “Spanish Serenade,” “Youth,” 
Snes of You,” “Mother's Cradle Song.” 
I 


otel Flanders, 133 W. 47th St 
Phone joa: Bryant 





JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION. 
Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


EARLE ALBERT WAYNE, 
PIANIST. 


Concerts—Instruction, Conductor of choral clubs. 
Carnegie Hall 802, New York. 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated izKkY Mernoo. 
Studio: Car York City. 


her of the Lescnet 
New 


Tea 


negie Hall 


ALOIS TRNKA, 


VIOLINIST AND INSTRUCTOR 
SEVCIK METHOD. 
ry under Prof. O 


CONCERT 
OF THE 
Graduate of e Conservat 


Y. 
HARRY WHEELER, 
PLACEMENT, ART OF 


Str t Method 


treet, 


VOICI SINGING. 


New York 


Music, 


and professionals 
ho course for beginners 
Pres't 7 W. o3d St., New 

River (Thirty-fifth year.) 


(GRAND CONSERVATORY OF 


Special course ¢ te ers 
Degrees grar 

Dr. | Et cman 
York "Phone, 214 


GUSTAV L. BECKER, 
CONCERT PIANIST AND 


West 42d St. and 


New York, 


COMPOSER 
Hall, 


Studios: 11 Steinway 





BULLOCK WILLIAMS, 


SINGING 


arnegie Hall 


» ME Jus 


JANET 
rEACHER Ol 


until September. 


Signor FILOTEO GRECO, 


Tue Art 
62 East Thirty-fourth Street, 
hone: 3747 Madison Square. 


OF SINGING. 
Studio New York. 
Tele; 


PERRY AVERILL—BariTone, 
CONCERT 
INSTRUCTION. 
New York. 


OPERA—ORATORIO 
anp VOCAL 

220 Central Park South, 
HRISTOPHER MARKS, 


Church of the Heavenly 


Dr. J 


Organist and Choirmaster, 
Rest 
SINGING IN ALL _ ITs 
COACHING A SPECIALTY. 
133 East 47th St 
Tel., toss 38th St 


THE ART OF 
BRANCHES 


Residence-studio, 


BOWDEN MOYLE, 
ftyle and Artistic Singing, Per 
Diction in English, German, 

Residence-Studio, 
atst St.. New York City 


Mr. SAMUI 


Voice Culture, 
fect Tone, Perfect 
French and Italian 


No. 43 East 


SCHWARZ, 
New York. Re 


Trinity Church, 
Jersey City, 


MORITZ E. 


Asst Organist Trinity Church, 
citals and Instruction Address 
New York, or Hasbrouck Institute, 
N. J 


FERNOW, 


PIANIST, CHAMBER MUSIC, 
INSTRUCTION 


SOPHIE 
CONCERT 


Von Bilow, Klindworth, Scharwenka). Song 
interpretation 


Soth St 


(Ref., 


Studio, 219 W Phone, 2704 River. 


EFFIE STEWART, 
DRAMATIC SOPRANO. 


Vocal Instruction 
Concert and Oratorio 


1s West Eleventh St., New York 


C. HEFFLEY, 
AND TEACHER. 


708 Carnegie Hall 


EUGENE 
PIANIST 


Studio: yo? 


WILBUR A. LUYSTER, 
SIGHT SINGING 
(Galin-Pa etiee.) 


preparations of chu 1 solorsts 
\ ocal 


ris-Cheveée 
Normal 
school music Instruction— 
rection 

Metropolitan Opera School, 


Aédrees 1425 Bway. 


Miss EMMA THURSBY, 
SOPRANO 


Will receive a 
Residence, 
3187 Gra 


limited number of pupils 
34 Gramercy Par 


"Phone mercy New York City 


BRUNO HUHN, 


TE moe: OF STYLE. DICTION 
ERTOIRE FOR VOCALISTS 


_The Wollaston, 231 West oSth St., New York. 
(Subway express station), "Phone, 1164 Riverside. 


AND REP. 





A. J. GOODRICH, 


“Analytical Harmony,” “Theory of 
" “Complete Musical Analysis,” 

“New Method of Mem- 
orizing,” et« 


45 Wigmore St., London, W., England. 
Care of The John Church Co, 


Author of 
In terpretation, 
“Synthetic Counterpoint, 


DUFFT, 
Studio: 1 East goth St., 
New York City. 


M. ROEDER, 
PIANIST—INSTRUCTION. 
Studio: 607 Carnegie Hall. 


Residence Studio: 423 E. 140th St. 


ALICE GARRIGUE MOTT, 


ART OF SINGING. 


172 ‘West 7oth St, New York. 





THE NEW YORK INSTITUTE 
FOR VIOLIN PLAYING, PI- 
ANO AND VOCAL CULTURE, 


230 East 62d Street. 


Compile musical education given to students 
from the beginning to the highest perfection. 


F. & H. CARRI, Directors, 





WIRTZ PIANO SCHOOL, 
School for Solo Piaying, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
120 West 124th St., 


AND Mrs. THEO. J. TOEDT, 


VOCAL INSTRUCTION. 
Studio: 163 East 62d St., New York, 


New York. 





Mr. 


Home 





Mme. ADELE LEWING, 


Piano Instruction Certificates 
Leschetizky 1896 Resident 

nway Hall 125 Madison 

City Tel 


MARK ANDREWS, 
CONCERT ORGANIST. 
21 E. 17th St., New York, or 
32 So, Willow St., Montclair, N. J. 


DELIA MICUCCI VALERI, 

Italian Vocal Specialist and Grand Oper Nel. 
toire instructress, recommended by sig. BO a. 
Hammerstein's celebrated tenor. 345 58th St 


MRS. REGINA WATSON, 
SPECIALTY. Repertoire work with Concer 
Pianists, and the training of teachers. 
297 Indiana Street, IL 


of Theodore 
Studio, address: 
Ave., New York 


8&-Lenox 


MARY HISSEM DE MOSS, 
SOPRANO. 
106 W. goth Street. 
"Phone 3552 River. 
Loudon Charlton, Manager, 
Carnegie Hall, New York. 





LILLIE MACHIN, 
VOCAL INSTRUCTION, 


Certificated Pupil of Vannuccini. 
1203 Carnegie Hall, New York City. 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION, 


Certificated by Theodor Lescheti 
The Mosher-Burbank Lecture 
Address: 


in 1894. 
ecitals. 
137 East Seventy-third street, New York. 


JOHN WALTER HAL LL, 
TEACHER OF SINGING. 
843-844 Carnegie Hall 
Phone 4449 Columbus, 


New York 


AMY GRANT, 
MUSICAL READINGS. 


Sundays at 3.30, Thursdays at 8.30. 


78 W. ssth St Telephone 714 Plaza. 


CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano 


FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn, 


ROSS W. DAVID, 
TENOR. 


Jean de Reszke Method 
703 Carnegie Hall. 


ELINOR COMSTOCK, 
PIANO INSTRUCTION, 
Pupil of Theodor Leschetizky. 
Telephone, 3949 Plaza. 749 Madison Ave. 
F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST 


os4 Eighth Ave., corner gs6th 
"Phone 3555 Columbus, 


Residence-Studio: 
St., New York 


MISS GENEVIEVE BISBEE, 


Piano instruction, Leschetizky method.  Chil- 
dren’s graded departments. giving every advant 
in the most advanced principles of music study 
for beginners 


Studios: 346 West 71st St. "Phone, 1753 Columbus, 


DANIEL VISANSKA, VIOLINIST. 


Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 
and a limited number of pupils. 

Address: 488 St. Nicholas Ave., New York 
Mondays and Thursdays, 10 So. 18th St., Phila 


Wirtrour BACHE, 
BARITONE 


Concert Oratorio 
Address 318 W. s7th St., 


ISIDORE LUCKSTONE, 
THE ART OF SINGING. 


153 West Seventy-sixth St., 
7093 River. 





New York. 


New York. 


Telephone: 


HERWEGH VON ENDE, 
VIOLIN INSTRUCTION, 
New York. 


212 West goth Street, 


VON DOENHOFF, 
VOICE—HELEN. PIANO—ALBERT. 


1186 Madison Avenue. 
"Phone, 1332-79th St 


Dr. EDOUARD BLITZ, 
SIGHT SINGING 
843 Carnegie Hall 
Monday and Thursday, 1 to to p, m. 
Res. "Phone: 1310 Audubon, 


EL LLA MAY SMITH, 


INSTRUCTION — PIANO, SINGING, MUSIC, 
HISTORY. 


LECTURE RECITALS. 


Jefferson Ave., Columbus, 
Automatic 2294. 


HISTORICAL 


Residence-Studio: 60 
hio. Telephone, 





ROBERTO CORRUCCINI, 
(Formerly with Manhattan Opera House) 


VOCAL snes 
TALIAN REPERTOIRE SPECIALIST. 


237 West 34th St. 


JESSIE DAVIS, 
PIANIST. 
Concerts—Recitals—Lessona 


Residence-studio: beste pecan St, 


AMUEL A. _ BALDWIN, 
Head Dep't of Music, College City of New York. 
CONCERT ORGANIST. 


Address: 611 W. 137th Street, New York, 
elephone, 1600 Audubon. 


Boston 


ANNA E. ZIEGLER, 
VOCAL TEACHER. 
Normal Class, Opera Class, Private Tuition. 


Summer Course, 1425 Broadway (Metropolites 
aseede House Suitng), "Phone 1274 —— 


MILTONELLA BEARDSLEY, 
PIANIST. 
143 Carnegie Hall, New York. 


A. BUZZI- PECCIA, 
ITALIAN VOCAL SPECIALIST, 


ay ially recommended b: 
CARUS SEMBRICH, DE RESZKE 
and greatest = “x 
Circular on poetics ication. eT only. 
33 WE 67TH ‘STREET 

Atelier Building. 





€ “L AU DE MAITL: AND GRIFFITH, 
PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday afternoons, Pouch Gallery, 


Brooklyn. 
133 Carnegie Hall, New York. 





CLARA BERNETTA, 
SCIENTIFIC VOCAL INSTRUCTION. 
Four Locausan, yes nists St to Stage. 


The oo 3s7 West 1 
+ 3310 Morningside. 








, we 
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VIRGIL GORDON PIANO SCHOOL 


THE COLONIAL STUDIOS: 
698 West 67th Street, New York 
Prospectus on application. 


of Improved Music Study for Beginners 
The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it. 

Booklets, descriptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica- 
tion. MRS. CARRIE L. DUNNING 

225 Highland Avenue Buftalo, N. Y. 


MRS, WILLIAM S, NELSON 


Vocal Instruction, Accompanist 
Musicales Arranged 
1524 Chestnut Street! 589 Main Street (29 West 46th Street 








Philadelphia East Orange, 8.) ew Tork 
Men. and Thers. Tees, and Fri. Wed. and Sat. 
de 1 Summer Term 

RIGAUD |" 

SINGING 
Mme. Jomelli, Prima Donna Soprano, says: 
“I know that by Mme. de Rigaud’s ideas and 
method of voice culture, her pupils cannot but sing 
well. She stands all alone, high and proud in 


her profession.” 


2647 Broadway, New York ___Phone, 1152 River 


NaTuan FRYER 


PIANIST 
Management: MA. He. HANSON 
Carnegie Hall, New York 

_ Telephone, 6973 Columbus 


nMOb! 


For Bates sed Terms Address 
HAENSEL & JONES 
1 Best 424 Street, New York 


Lotien Piano Schoo! 


GEORGE FOLSOM GRARBERRY, Director 


SU MME Session for Teachers 


and Stedents 
FAELTEN SYSTEM 
CARNEGIE HALL, NEW YORK and NEWPORT, B. I. 





COzFRETOM 


t 
o 
U 
t 
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AGNES WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetizky 
Special Sammer Rates 
Metropolitan Opera House Building, 


Broadway 
Phone, 1274 Kryant 





DUDLEY BUCK, Jr. 


VOCAL INSTRUCTION 
Summer Course at Special Rates 810 Carnegie Hall, New York 


Wa ter S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegic Hall 


CARL A. PREYER 
PIANIST AND COMPOSER 
Professor of Masic at University of Kansas 
LAWRENCE, KANSAS 


SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PJANOS 


Mme. Hildegard Hoffmann IS° 


NEW YORK 








Oratorio and joint Recitals with 


MR. HENRY HOLDEN 


Recitals and Piano 
Instruction 
Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c 


| STUDIOS: Carnegie and Steinway Halls 
Address : 3 144 i44 East ‘150th | St., NEW YORK CITY 


Mme. OHRSTROM-RENARD 


Teacher of Voice ia All its Branches 
444 Central Park West 
New York, N.Y. 


| MARGARET MARGARET KM EVES 


~" CONTRALTO 
Concert, Oratorio and Recitals 


MANAGEMENT: 
THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


CUMOWSKA 





CONCERT PIANIST 
Masager: W. S. BIGELOW, 88 Broad Street, Boster 





MASON & HAMLIN PIANO 





GAIRNS 


186 Lafayette St., New Yorr. 
"Phone, 6393 Spring 


rat 23 MALTESE + WN 


Concert Violinist —— Semen nr ge A 
Grad Liceo Musical i, Genoa 
| 3 WEST 124TH jae NEW YORK 














AMERICAN CONSERVATORY 


KIMBALL BALL BUILDING, Wabash Avenue and Jackson Boulevard, CHICAGO 


THE LEADING SCHOOL OF MUSIC 


AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 
Plene—Joux J. Harrstazot, Victor Garwoop, | Violin—Heaseat Buries, Avoty Wernia. 


Aues Srencea, Hexior Lavy, Suvio Sct- 


ont. 


Sieging—Kaateron Haceerr, Eowasn C. Towne 
Weta Lines, Jewnis FW 
. Rear. 


Organ—Witreastm Mivretecuuire 


Theory, Composition—A. Wetorc,H. W. Hanais 
Public School Music—O. E. Rosinson. 


. Jommson, Joux | School of Acting—Haat Conway. 


JOHN J. HATTSTAEDT, President. 
Catalogue mailed free. 





Teacher of Oriska Worden, coprans; Mra 

a Clarence Hale, soprano; Mrs. B. Huit; 

6 George B. Barker, tenor; Miss Belie A. Fisch, 
. Grace R Mr 


THE RENOWNED ITALIAN GRAND OPERA TENOR 


soprano; Miss an, —— >: 


James Travers, baritone; Dr. gan, tenor, 


J. 
Eminent and Recognized Authority § {°* singing in Grand Opera (Italy); Mrs. Dr 


on Voice Placement 
Formerty Leading Vocal Instructor of Berlin 


PERFECT TONE PRODUCTION GUARANTEED bert 


Training from Beginning to Perfection 


agan, soprano dramatic; Miss Kate Travers, 
soprano; r. Enrico Oromont, baritone, now 
singing with the Raymond Operatic Trio; Al 

Yahie, tenor; Miss Mamie Chadbourne; 
Miss Josephine Lumb, soprano; Miss Emily 
Douglass; Fairfax Garner, tenor; Mrs. Leon 


Wayave, contralto; Robert Ford, tenor; John McFarlane, tenor; Charles Connor, tenor; Louisa Cam- 
peau, soprano; La Salle, tenor; Vincent F, Sullivan, tenor; Leah Abclese, contralto; Mrs. A. Fengler, 
soprano; Miss Evans, soprano; Daniel M. Croucher, baritone; Miss Caplin, mezzo soprano; Harry Hough, 
tenor: Miss Henyon, contralto: Miss I Hawt an, soprano; Mrs. C. B. Paterson, soprano of Florence 
(Italy); Mr. Beaswick, tenor; Harry H. Spier, tenor; Mr. Clark, tenor; Mr. C. L. Ruff, baritone; 
Mr. J. Black, baritone of Milan (Italy); Mr. P Krueger, tenor. Mr. Harry Hough, tenor. 


104 West 79th Street, New York 


"Phone, 7662 Schuyter 





BERTHA CUSHING CHILD 


CONT 
Vocal on a 
THE LANG STUDIOS BOSTON, MASS. 


Mme. FRANKLIN-SALISBURY 
VOCAL INSTRUCTION. 


246 Huntington Ave., Boston 
Opposite Symphony Hall. 


MRS. AGNES KANTER 


Normal Music Course and Musical Culture Method 
LEIPSIc Fuerstenstr. 8: 


WILLIAM | JOHN HALL 


WAR. and MRS. HALL, —teld oe as “SONGS OF THE ORIENT’ 
Suite 29-30, Musical Art Bidg., St. Louis, Mo. 


“= EDMUND SEVERN 


VOICE, VIOLIN, PIANO 
STUDIO: 131 West S6th Street "Phone: 2503 Columbus 








Mrs. HALL McALLISTER 


Teacher of Sin 
MUSICAL MANA AGEMENT 
407 Pierce Bullding Boston 


canouiie GARDNER GLARKE BARTLETT 


Assistant TONALITY Répétiteur 
WINBURN B. ADAMS CORA E. BAILEY 
Tel., 8. 8. 3157 Pierce Building, Boston 


MARIE OLK sotusy 
Pupil of Joachim, Berlin 
3642 LINDELL BLVD ST. LOUIS, MO, 


JESSIE F. SAGHS 


SEFPFY PUPIL 
Plano pes aly Accom panying, 
Ensem bie Playing, Coachiag 
124 Bast 81st Street New Vork 





JON SHASTID 
MARY BARTON SHASTID 


CONCERT 


PIANISTS 


Send tor Specimen Programs and Terms 


Fifth and Broadway 


Hannibal, Mo. 





DUFAULT—— 








Lt Lb | iene’ 


PHILIP 


BAHRITON Bw 
VOCAL INSTRUCTION 
Concerts and Recitals 

Carnegie Hall New York 
"Phone, 188 Columbus 





ARENS VOCAL STUDI 


308 WEST S6th 
STREET 


Fall Term Begins Monday, September 27th 





SEND 12 CENTS FOR BOOKLET, “MY VOCAL METHOD" 
Cc 

H TENOR 
R Bole Manegemes! 

ue HAENSEL and JONES 
s 1 EAST 426 STREET, NEW TORE 





DWARD STRO 


TENOR 
7 West 024 Street 
NEW YORK 
Telephone 1494 River 








—— TENOR ——© 

i Mesagemest of THE WOLPSOMN 
MUSICAL BURBAU 
1 West 34th Street 











an Der Veer 


CONTRALTO 
Oratorio and Concerts 
Management of THE WOLFSOHA MUSICA BUREAU 
1 West 34th Street 





eee" < oOmmx m 


THEeWwonr 


Soloist St. Patrick's Cathedral 
Cencert, Oratorio, Recitals 
, BRO WAY 
i146 J, Morningvids 





low] 
oo 
"| 


1G. WEIGESTE 


VOICE CULTURE 
Fall Term Starts Sept. 16th 
Send for New Prospectus 


862-863 Carnegie Hall, WN. Y. 





MME. 
een 


PIANIST 
ADDRESS 

642% Washington Avenue 
CHICAGO 





GEORGE SWEE 


ART OF SINGING—rownpation to rinisa 


SPECIAL OPERATIC TRAINING (Including Action) 


MET. OPERA HOUSE BLDG. 
1425 Broadway, New York 


Sommer Address : 97 Yonge St., GERHARD & 
HEINTZMAM, Toronte, Canads 


Biction le English, Italian, French and German 





FRED’G MARTI 


PERSONAL ACORESS 
515 West 124th Street 





Telephone, 4858 Mersing. 


Fa I ct th se DS 
a KELLER Address: Care of THE MUSICAL COURIER 
naw YORE OrTy 


o— BASSO —o 
MANAGEMENT 
HAENSEL & JONES 

1 Bast 424 Street, New York 
DRAMATIC SOPRANO 
RECITAL, CONCERT 











SK ovga ard “ES |: 


ae VIRGI 


55 Auditeriam Bidg., C hicage 


UNEQUALLED 
SUMMER 
COURSE 


Special Catalogue 





Piano School and Conservatory 


WUNE 234d TO 
URS. A. M, VIRGIL, Director 


JULY 234, 1909 
31 West 16th Street, NEW YORK 








TENOR 


£CARRE wisi: 
ras Prsaclhaerve: 100 West 100 Sire 
ze : 10053 Biver 





TON 








- = "Syeee yo Art in the Middle Wen. Ideal Residence Department for 


Patietl EDGAR M. CAWLEY, Director, 430 N. Mer'dn St. Indienapolis, Ind. 


POLIS CON SEDVATORY 7 MUSIC 


Music :: The Speech Arts 


Modern 1 Language 
VIOLIN “Her Johannes Miersch 


umtheno Renaud Mrs. Edgar M. Cawley 


SPEECH ARTS 
Mr. Charles Williams, A. B 


teachers of the highest standing. The largest and most com 





THE MUSICAL SOURTER 











ESTABLISHED 1823 
CAO. OZ 





‘OG hickeringyo- 


=e PIANOS 


Particular 
attention is 
called to the 


QUARTER GRAND 


Made Solely by 


CHICKERING & Sons 


791 Tremont St., Boston 


TERLING Pianos 


High Standard of Construction. 
DERBY, CONN. 


























The EMERSON 


1849—SHORT GRAND—1907 


t so short to sacrifice tone qualities, but as short as scientific scale drawing allows. 


In other words: Short but not too short. 


EMERSON PIANO CO,, Gitice 


‘  \ROIORES «| 


SOLE AGENTS IIL IEW YORK POR THE CELEBRATED SILVESTRE & MAUCOTEL PARIS, TESTED STRINGS 
“EACH LEIUGTH GUARANTEED: ABSOLUTELY PURE It TORE A@D TRUE It FIPTHS.- 


CMOS JOHN FRIEDRICH & BRO. {cael} 
noes §=YIOLINS  rexns @ 


360 FOURTH AVENUE NEW YORK,NY. 
most Ea n Conservatories. The faculty numbers some 


the Leading Musicians and ps5 of today. 
Elocution MUS {engueges 

sacs ne ion ide = with respect to al comfort xurious 

surroundings. The finest and most completely equipped build- 

ines "ae voted to music in America. Day and resident 























of MUSIC 


Miss Clara B 


CINCINNATI CONSERVATORY 





An even scale is a neces- 
sity to the critical musi- 
cian. 

Uniform musical quality 
from bass to treble is a 
feature of the Conover 
Piano. 


Send for Catalog 


The (able [ompany 


Manufacturers 


[/ucago 


Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street ana Robbins Ave. NEW YORK 


STENCER SEF BRUM 


CONTRALTO y PIANIST 


Concerts--Instruction | 
Address BRUHL CONSERVATORY, Burlington, lowa 


EVERETT PIANOS 






































Mme. TERESA CARREN oO 


WIll Throughout Her American Tour 1909-10 use only 


EVERETT PIANOS 





EVERETT PIANO co., Boston 
THE JOHN CHURCH Co. 


NEW YORE CINCINNATI CHICAGO 











may enter at any time. [ustrated Catalogue FREE. 
MIsess CLARA BAUEH 
Highland Ave., Oak St. and Burnet Ave., 





aaDAMECK <== 
VON 1271 Lalgln tne, tw Yr 














KRANICH & BACH 


PRODUCE P] ANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 

















ADEMY tor PraNisTs|EMnest R. Kroeger 


ACADEMY for PIANISTS 
DIRECTOR KROEGER SCHOOL OF MUSIC 


HEINRICH VON STE STEIN, President 
Pianoforte Recitals and Lecture Recitals 
Musteal Art Building, ST. LOUIS, MO, 


Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. 
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THE ADVENTURES OF MISKA HAUSER. II. 


A STORY OF THE ROMANTIC EXPERIENCES OF THE CELEBRATED HUNGARIAN VIRTUOSO, WHO, MORE THAN HALF 
A CENTURY AGO, WAS THE FIRST VIOLINIST TO MAKE A TOUR OF THE WORLD. 








Translated from His Diary. 


BY ARTHUR M. ABELL. 


























In San Francisco, in 1853, the same taste in regard to time, then he cannot fail to have brilliant success. One the patronage of Governor Woodworth, at Mis 
variegated programs seems to have been in vogue as one banquet after another is given in my honor, but my bet Hauser was the chief attraction, will be found of inter 
finds today in certain circles in London. Miska Hauser ter self is not satisfied with these fleeting, deceptive est; it was an un classical one, for the times 
writes, under date of April 1, 1853: pleasures. I long for real art.” 

“Without assisting artists it is impossible to give a rhis “longing for real art,” which shows that the ad- Male chorus Me 
concert in San Francisco. The more numbers the pro- venturvus violinist had more depth than history has cred mn » 7 ¥ 
gram contains and the more varied it is, the better the ited him with, was i a measure satisfied by the quartet : ; : Richard Wag 
public tikes it. Excepting Miss Hayez and a Spanish girl, he founded in San Francisco. In writing of this he says Fantasy on Lu a Borgia M. I 
there is at present no singer here who is popular; all “The quartet which | so laboriously worked over af By t 
of the others have been compelled to withdraw by the forded me for a long time more pleasure than all the ‘4 from Robert Teufe Meyert 
hard-hearted public. For that reason I am recruiting a California gold. This quartet, which grasped and com Spider Dance : _ 
quartet, and if it is possible I shall get together a whole prehended a Beethoven in such perfection, this spiritual Lola M ( tess of I 
orchestra. There is no lack of musicians here; they speech of four harmoniously attuned souls, containing a Polonaise - 
shoot up out of the earth like mushrooms, and they all world of deeds, sufferings and h pes, 1s my anchor M. Hauser 
find lucrative employment in the hothouse atmosphere of safety whenever the demoniacal powers seek to draw antasy on | Hug ts . ' 
the gambling hells. It is not uncommon for a fortunate onto the rocks my beloved ship—Art. Unfortunately, at Trio in p on. lendeles 
gambler to throw a lump of gold at a fiddler to elicit about that time the viola player died of indigestion, and M. Hauser, Pett nd ¢ 
‘Yankee Doodle’ or a Strauss waltz so for some time | was prived of this purest of all “vert . ! at W 

“Katherina Hayez intends to go to the gold mines a musical pleasures Among the musicians here there ts ' se vr tra . by Miska H 
few days hence and thence to South America; I intend a pupil of the Vienna Conservatory, who, in conjunction : Kath. H 
to do the same thing later, as I have many letters of with other artists, earns from forty to fifty dollars a day Selo dance, from Yelva, the R oO 
recommendation to people of Rio de Janeiro, including M 
letters from President Pierce to the Emperor of Brazil bas W e 
and to all of his Ministers. I wish I were going home ; H 
instead. How gladly would I exchange Kearny street, in Hail bia 
San Francisco, for a foot of Hungarian soil I 

“Before leaving for the gold mines I gave my farewell ; 
concert in the large new theater It proved to be a great ae sare . Ww the best tt I 
triumph; my receipts were $2,500. I am proud of the . y ' L hay terally f ht fo at 
fact of having formed an orchestra which would have i soon WEE ¢ ' rity, and of t $5,0 
been an honor even to a European town. I got together oe m=! ¥ _ 5 ae ' H al, $100 
all the musicians from the gambling dens and drilled them : : ee aet ag , $1,008 lew { bie I 
until they could play Beethoven's glorious “Leonore” over rt cae s ; .u 
ture. My twenty-sixth and last concert lasted fully four ne violinist speaks in glowing tert { the G 
hours, for I was obliged to yield to the tempestuous de Liedertafel ind t ical fest W t £ 
mands of the gentlemen present—Chinese and adventurers a s, . Hi , Vt Nor 
from all countries—and repeat each piece three times fe part of the Germar bably e ha 
When I played a composition into which was woven a apr a nued I fel Ger 
strain of Chinese melody, the children of the celestial ‘edertatel, which ha ent x! " \ 
kingdom in their enthusiasm rent the air with such su t for the last ‘ r eight ye | ! 
pernatural roars and howls that I was finally compelled : ls een most tf 
to hide myself in a corner in order to escape the Chinese MISKA HAUSER ! ; — 2» 
rejoicing. This pict .~ -- - ‘ pee a a - ! 

“The following day, accompanied by the pianist Lay : fk fancy N i 
eneau, the singers Gerold and Pattinos and my agent, | The members of tl sisting orchestra, wl I che 26 se K to tour together M W 
left for the gold fields, going first to Sacramento, a jour- for my concert, set an example very worthy of tation . atae ' Ku Ludwig II , an 
ney of four days, and then to Stockton and Novara, for none of them, with the exceptior f a Bohe i “ Wag er f M y t it 
towns in the process of building. The sight of so much contrabass player, asked for any remunerati Bavaria — write st ge, | 
gold here made my eyes bulge, yet I did less business “Ole Bull has written me. His plans are é a bros - iror ! t 
than in San Francisco, for the expenses were enormous. as ever; since his last speculation miscarried he has the YOU" As yet . sught of aces of 
Each one of my accompanists demanded $60 a day, and idea of coming here in the next ship and fiddling to teeta h Ps and tern to be 
as the miners showed little interest in my concerts, I himself a nillion dollars, with which, in a measure, to _ iy ol a Mitt 1 ye 
played this time ‘Songs Without Gold.’ Concerning ac- help himself up again ss we Sof maxing a P gu ' wit 
cidents, which are continually threatening the traveler “My pretensions are far more modest, but I have al ‘ : e of her n ; i 7 nt 
here, I will simply say, in general, that the most sublime ready had all I want of concert giving, and it must soot WhO Fas Out OF =" ' Lo me ha 
indifference is shown toward human life. However, as be decided whether I leave forever this unhappy land “WY Yee nips me ble She |} ' 

I was very careful in the choice of vehicles, I returned of good forturs If my plans carry, I shall return ture, and — the slightest pr t flat 
to San Francisco with a whole skin England by way of South America.” Ps - _ a ee “ah a ee oe, Oe 

“Lola Montez, the Spanish dancer, is now here. She The unforturate Ole Bull speculation, to which Miska " e Travest ind most foolhar ly woman that trea 
dances, acts, boxes the men’s ears and puts gold in her Hauser refers, was the Norwegian's attempt to found a a yr Yet, she is a person of mentality ' 
purse; she caused a furore with her ‘Spider Dance,’ in Scandinavian colony in Pennsylvania; he bought 120,000 rs one ¢a ~ = emo : ‘ ( lak 
which she dances around a spider without treading on acres of lad, but it turned out that the agent to whom =?! a week < 
it, and at the same time weaves a web around hearts he paid the money was a swindler, who did not ows x da rf wa . ‘ . . | t ent! 
of the male portion of her audiences She is like a land at all. Ole Bull never 1 ver i penny of tin — - ee ane = : _ te he pre ted 
spoiled child, and speaks of fire like one who has never fortune he jut into this venture nt f=: tly es ba . nea a 
been burned. She told me, among other things, that she Miska Hauser describes a visit t f the worst ull for $150 for rr tapi ne had given me the prev 
had challenged the former agent of Miss Hayez to a duel gambling dens of San Francisco. After secing one gold evening we presented to me, and of cour I paid it, a 
with pistols, and because he would not fight, called him digger lose in a few minutes the fruit f sixteen month rss Shes on ote By. ry iy a x ge 
a coward and boxed his ears of hard toil in the mines, he says -_ not refrain from rem —s owever, that f p 

“As I have already stated, there is a perfect swarm “My heart sank into my bocts.: The wild fellows press . apueaee i. —_ S nig ud . 
of concert-givers here, and that unhappy season is upon ing forward to the gambling tables with their hands filled = '<* cme Strive: OF Lola Bonk 
-us which comes to Vienna but once a year, the time of with gold-dust seemed to me like dead men, who, having i have been : tortunat tis b 
the dreary and insipid virtuoso concerts. They are to arrived on the Stygian shores with their obolus in their “#4!” This time, | SUSUSE, SNOSS-GUEIENS OF 1 aye 
California’s capital like the eternal tortures of Tantalus. hands, were trying to buy from Charon entrance into — not content re: ee ~s nic sounds of Be 
All theaters and halls have long since been engaged by the nether world. There was shouting and screaming, a — but demanded the still more ha 
the descendants of Apollo and Orpheus, but very few if all the furies and evil spirits of hell had been let loos ma ApHECE 108 pe a hours pent 
of these singing and playing adventurers find here the I had only one wish: to get away from this infernal place = ” und of Gold sti remains the most ef 
golden fleece. He who does not bring with him from At the door a suave Frenchman told us that as we had -_ Pane Aven who ha ao acts 
Europe a reputation has a hard time of it; however, if not gambled we must pay $2 admission; that was the 4" — i Gene Australia, a 
that is the case, and if he has decided to cater to the first time that I ever paid admission after a performance.” I greatly regret, for he was a brave 


taste of the »ublic and to eschew real art interests for a [he following program of a big concert given under lo be continued 


ka 
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OSEL ER, A PROMINENT WESTERN SOPRANO 
this 


most in 


cover of 
the 
the 


idornes the 
ne of 
life of Central 
and sympa 
the 
woman brings to 


warm 


xible techni of born 


and ambitious 
1 finish of the thoroughly 
the 


» of song literature, 


ultured woman of world 


talian, she is at all times 


nt and musical dis- 
she is ideally perfect, 
of 


just 


style delivery con 
that dash of 


terpre tations 


and 
her in cap 
Mrs. Butlet 
West, 


Max Bendix, 


isical public ts 


throughout the over 


st season with 


series of joint recitals, she is a favorite 


ntl both as a concert 
better 


tact 


1usiast 


ic following, 
Perhaps nothing could 


the 


eacher. 


a teacher than recent 


ed as Chicago’s representative 


trazzi, long established as one 


chers, who, on deciding to 


ris, to remain permanently, rec 
without solicita 


both by training 


gratuitously and 


one competent, 


cessful issue voice 
of art 


take 


r 1 Sir 
along the lines and 


Mr Butler will over 


engagements 
ted 


recital 


ind 
Butler 


cert 


has always dev: 


time to teaching, and at her regular 


innumerable students are brought 


detail 


ce in tre vari 


vy in every the practical re 


us degre« s of 


uncement, and in the retaining, by each 


own individuality, a quality so 


diocre teacher in the necessary 


econstruction, Among the pu 
may be mentioned 
Wilson, who is 
Weaver, 


in Chicago; 


pupils who 
tler are Alma 
tant Iva Bigelow 


thie principi 


now 


CHUrCH pos tions 


and also Fay Hanchett and Daisy Judson, students, whose 
work any teacher might feel proud to acknowledge as rep- 
resentative of sound principles and sane method. 

Having had exceptional advantages in her own musical 
studying with Nicholas Kempner, Georg Fer- 

Etelka Gerster, and profiting to the fullest 
capacity of and purpose, this charming woman is 
capable of correctly and artistically illustrating any and 
every question that may come up in a pupil's lesson, a 
fact that cannot be too urgently endorsed as a character- 
instruction. 
the 


education, 
gusson and 


am 


legitimate 
associated with 


istic and essential requisite in all 
Mrs. Butler is at the present time 
Cosmopolitan School of Music 





Heinrich Meyn Song Recital in the CatsKills. 
Heinrich Meyn, the baritone, now at Onteora Park, 
l'annersville, N. Y., gave a song recital at the Ridgefield 
Country Club, Wednesday afternoon, July 21, for the ben- 

of the Ridgefield Kindergarten. Chester B. Searle 
at the piano. The patronesses were: Mrs. George 
Mrs. Albert H. Storer, Mrs, Frederic E. 
A. Mitchell, Miss Stone, Mrs. Gerald H 
Ingersoll, Mrs. Cass Gilbert, Mrs. 
Mrs, John Chapman. The 


assisted 
G. Haven, Lewis, 
Mrs. John 
Mrs. George P. 
than 


Gray, 
Jona 


Bulkley, and program 


follow 

. Dalayae 
Clayton Johns 
Clayton Johns 


Ecoute 4 Jeanctt 
Peu de chose 
Aimours 


Exquise 


baer Chopin 

Searle 

Brahms 

‘ Jensen 

rnden Mondlicht 
enwurmehen 


Zwei Gre 


. Schumann 
nadiere Schumann 
Searle 
Searle 


Chester B 
Chester B 


Romance in E 
Idyll 


flat 


Wand ‘ ; ‘ Herrmann 
Homer 
Home: 
Homer 


The Three 


Sing Me a Song Sidney 
Requiem 
Young Night 


In Days of Old 

Mr. Meyn was add to the 
program, The recital was a great success in every way. 
\ reception was held on the afternoon of Wednesday at 
the Mr Mrs. William at which 
Mr. Meyn sang six songs. 


Sidney 
Thoughts . m e Sidney 


Chester B. Searle 


compelled to two encores 


home of and Buntress, 








IMPERIAL ROYAL ACADEMY of MUSIC 


and DRAMATIC 


ART in VIENNA 


nstruction in all branches of Vocal and Instrumental Music and Dramatic Art by 75 eminent masters 


Terms begin on 10th of September. 


Fee from $60 to $100 per annum, according to class 
The Academy has alse opened two Masterschools 
Masterschool for Piano: Teacher Leopold GODOWSKY 
Masterschool for Violin: Teacher Otto SEVCIK 





Admission also during the year 


Tuition Fee for each Masterschool, $160 per annum 

Newly added-Wagner Dramatic School: Teachers, Amalie 
MATERNA, Hermann WINKELMANN 

Fee, $80 per annum 


For further information apply to the Office of THE IMPERIAL ROYAL ACADEMY of MUSIC, VIENNA, III, 
_Lothringerstrasse 14 


TILLY KOENEN 


Sole Management: M. H. HANSON, Carnegie Hall, 





THE FAMOUS 
DUTCH CONTRALTO 


First American Tour 
Season 1909-10 


New York 





JULIUS CASPER 


Address Care of CONCERT DIRECTION HERMANN WOLFF 


VIOLIN VIRTUOSO 
Concertizing in Europe 


Season 1909-10 


“ The tradition of Joachim, especially 
in the first allegro, ( thoven Concerto) 
was very evident." —Vossiche Zeitung. 


Berlin W. Flottwell Str. 1 





RICHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTION IN SINGING, COACHING, AND FULL PREPARATION 
FOR THE OPERATIC STAGE 

Destinn, Royal Opera, Berlin; 

Berlin; Theodore Bertram, Royal Cham- 

Anne Worill, Coloratura Singer, Comic 

r, Baritone, Comic Opera, Berlin, 

illiard Andelin, Bassist, Royal 

. Heroic Tenor, Landes The 

; Desider Matray, Heroic 

Teleky, Coloratura 

Helene Hieser, First 

Kjaer, First Altist, 
omic Opera, Budapest. 


Emmy 


Tenor, 
Bayreuth; Emmi 
and Vienna; 

t Stuttgart; Wilma 
fer Wi Le Royal Ce 


BERLIN W., GERMANY, KURF URSTEN STRASSE 10 


na Ney, 


PIANO SCHOOL or tue 


LESCHETIZKY METHOD 


AND SCHOOL OF INTERPRETATION 

Pupils received in the house and practice supervise 
In charge of MRS. POTTER-FRISSELL, pupil t Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
ad ms presented. Instructor in Ehrlich’s School of Music, 

Jresden 

Apply Nurabergerstr, 54, Pt. r DRESDEN 


EDGAR 


STILLMAN-KELLEY 


COMPOSER 








STUDIO ADDRESS; 


Tauenzien St., 19A, Berlin, W, 








Londen Recital by the Misses Sassard. 

The Misses Sassard gave a very interesting program 
of songs at Claridge’s Hotel last week, when they had 
the immediate patronage of Princess Christian of Schles- 
wig-Holstein, Princess Marie-Louise of Schleswig-Hol- 
stein, the Duchess of Marlborough, the Dowager Duchess 
of Newcastle, the Marquis and Marchionéss of Lans- 
the Countess of Kinnoull, Constance, Countess of 
Romney; the Earl and Countess of Lonsdale, the Lady 
Marjorie Binney, the Lady William Lennox, the Vis- 
the Lady Ravensworth, Lady Cran- 
worth, the Dowager Lady Colthurst, Lady Seymour, Lady 
Prinsep, Lady Cooper, Coats, the Marquis of 
Villalobar, the Viscount Hon. Mrs. William 
Vannek, Mrs. Burrowes, of Stradone; Mrs. Horace Nevill, 
Mrs. Mackay, Mrs, Ronalds, Mrs. Whitaker, Mrs. Leg- 
gett, Mrs. George Coats, Mrs. Wootton-Isaacson, Mrs. 
Schiff, Mrs. Herbert Samuelson, Mrs. McCormick-Good- 
hart, Captain Mrs. Mrs. Edward Darell, and 
Mrs. Hornby Lewis. 

Their program was: 


downe, 


countess Gort, Emily, 


Lady Glen 


Tredegar, the 


and Cloman, 


Duets— 
Herbstlied 
Sound the T 
Thranen 
Die 

Soli (mezzo-soprano) 
Er ist’s 
Lehn deine Wang 
Les étoiles filantes.. . eeua Dell 


Schumann 
. Purcell 
schaiko 


. Brahms 


woaky 


Schwestern 


Hugo Wolf 
Sjogren 

Acqua 
Hindou . Bemberg 
(Accompanied by 


Le chant 


Duets 

Ah, My Beloved eee . jae Zay 
A Night in Seville . Margetson 
(soprano)— 

Récit. et Air d’Azael 
O, siisse Mutter ..... sy ie ‘ .. Loewe 


Soli 
Debussy 


La Chanson des Baisers are Bemberg 


(Accompanied by the com; 


oser.) 


There was a very large and fashionable audience 
ent, these young singers being great 
land, where they have made so many successes. 
were both in capital voice at their 
remarking how well they sang. After 
completed, the Misses Sassard gave 
number of their friends, the tea room 
beautifully decorated with flowers. After their unqualified 
success the young sisters were in the best of spirits and 
their guests assisted in making the occasion a very gay 
During their stay in London they have sung at many 
private musicales, and it often happened that 
both afternoon and evening. At the 
here they will go to the Continent. for 
America, where they 
of engagements booked 


pres- 
Eng- 
They 


favorites in 


concert, every one 


the program was 


a very smart tea to a 


at Claridge’s being 


one 
they 
the 


sang 


end of season 


a short stay, then 


return to have already a number 





The Habits of Opera. 

We're asked to give, 

Yet when one sees society's display 
At opera or social rout, one’s sure 

The very rich need clothes far more 


to clothe the very 


p* OT, 


than they 
Lippincott’s 





Balfour on the subject of visible and audible said 
at the recent Welsh Eisteddfod, 
the luxury of the rich 

itv. Do what you will; 


open to all—they were not painted in galleries 


art 


in London: Pictures are 


They cannot have ary universal 
put them even in your galleries, 
Chev are 
not in their original setting; they lose, 
something by the fact that they 
by the stream of passers-by, and 
pictures ought to be. You have to 
to no such limitations. Music does not pay death 
duties. You have not to find $400,000 to prevent musi 
going out of your country. You have 
millionaire 


as time 


and they must lose 
merely gazed 


not 


are upon 


are Irved with as 


consider music sub 


iect 


not got to con ider 
will not absorh all 

Music the people; 
and ought to be the greatest of 


whether a foreign 
works of art 


music at its best should be 


your 


goes on. is of 


popular arts.” 


Summer Address 


until Sept. 1—Gruenberg, Weg 2, Gmunden, Austria. 
Pianis: and Instructor of Advanced Piano Playing 
For ten years the only assistant to 
BaDOYPPOLYP GopvowsHzKy 


VERNON SPENCER 











GEORG 


FERGUSS ON 
BARITONE 


Vocal Instructor. 
AUGSBURGER ST. 64, BERLIN W., GERMANY 








MUSICAL STOCKHOLM. 


ioim, Sweden, July 21, 1909 

[he choir-society, “Schubert-Bund,” from Wien gave, 
in the middle of June, tw mpletely outsold concerts in 
Stockl lhe first concert was given at the Oster 
nalms (¢ h (the royalties attended this concert); the 
second took place Skansen, a very charming point on 
the Djurgarder ( positions by Frar Schubert, the 
patr i e society, were naturally on the program, and 

ighted the idiet with their loveliness, as this com 
) y does ) ts by Schubert ought to be 
nore ge by irs in Sweden; they always repre 
s S ‘ onductors of the two con 
erts wer \ f Ki Prof. Hans Wagner 

ne, 

As tw Ss t-Bund concerts both were giver 
tor ! = M g kindly reheved the chotr 
irom paying the general tax in Sweden for foreign mu 
sid i 

znRne 

At Ystad ittie try tow th south of Sweden 
4 musical f al w rt n | The first day was 
wholly d t | t t WW other days of the 
festival mostly to Swed musicians Among the con 
tributor were ‘noticed Wilhelm Stenhammar, the ex 
quisite Beethoven interpreter, violinist; Tor Aulin, Royal 


Opera Conductor Nordquist; the basso singer, Salomon 
Smith, and many other Fr Germany came Prof. Otto 
lLessman 
2 Re 

lor A ; ej é second conductor with 
the « rt ciety Gothenburgh The former second 

mduet () Vl vill tt Stockholm, whet 
Mr Mor ‘ will r if t ! the Stockholm 
Daily News 





king iy homage it the castk hy the 
Swedi Singers’ Asso 1, consisting of nearly 3,000 
embe ! g it Swede Many of them had 
t dt e tl days to reach Stockholm Che 
m ening, Jt 7 tw given at the exhiln 
on in Stockhol the second concert at Skansen, July 
is ] 000 persons.; The weather was 
plendi« ‘ lt patriotic songs made a deep impres 
n i the e m the tranqut] evening 
a 
Gli Uvgonott wil the first opera to be given here 
tor the seas of 1909-10 at the Royal Opera House at 
Stockholm, Swed 
RRs 
The well-known singing teacher, Aurelia Jager, has re- 
ceived many cor for her excellent training of the 


ye é when a pupil at 
he Metropolitan Opera School of New York, a student 
some years with Mrs. Jager. She has developed the sing- 


ung tenor, David Byorlims who was, 
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er’s beautiful voice along artistic lines and his studies will 

be continued under the direction of his present teache: 

Mr. Lomberg L. Uprinc 
Lines About Lerner. 

“The female Godowsky” is rather formidable title 
for a small woman of twenty bear, t wha 
Tina Lerner, the young Russian pian who recently 
concluded her first American tour, is called abroad. | 
Europe, particularly in Germany, Austria, Russia 
England, where for the past four seasons she has been 


playing with constantly increasing popularity, Miss Lerner 


is considered quite the most promising woman pianist that 


recent years have produced. She has appeared repeatedly 


under the most flattering auspices, receiving rs < 
as few artists of maturer years d “ 

It is interesting to note how thoroughly i wit 
the European verdict has been the consens ft opinion 
imong American critics wh passed dgment n her 
playing this past year Said Philip Hale, in the B 
Ite r ald 

Miss Lerner ha 
he cho thot 

mssages, and in this res. 

yung pianists of her sex he t is gular autif 
she has at command, as a colorist, a great ariet f nuances 
has ample strength, and to impress startle a rdic 


not find it 


An 


necessary to pound 


even more complimentary notice was writt 

Henry T. Finck, of the New York Evening Post, follow 
ing Miss Lerner’s metropolitan debut last November w 
the Russian Symphony Orchestra. Said Mr. Finel 

She has acquired a _ beautif ich 

f vyhrasing beautifully, not t ak i : x 
way of tripping up and down the scales and t 
sages as if they were the easiest things ew i I t 
ngratiating thing about ber saying was a my fen 

cast over every page t the « Aft . 

t seems safe to predict t! M Ler , 
suceés de beaute—one f rk t 

aying 

Under Loudor Charlton's management, Mi Lerner 
returns to America in October for an extended tour I 
dications poimt unmistakably to a visit e\ 
cessful than that of last seasor 


Clara Clemens in Recital with Albert Spalding. 
appear m re tal wit 


Beach Country Club 


contralto, is to 


Monmouth 


Clara Clemens, tly 
Albert Spalding at 
Miss Clemens 


the 


concert work for the comi 


R. | 


August 18 


season is being booked by Johnston 
Septemb r wher 


Munich Royal 


an orchestra under 


During those days of August and 


there are no operatic performances in the 


Opera and the Prince Regent Theater, 


Ferdinand Léwe, the Vienna conductor, will give concert 


devoted to Beethoven, Brahms and Bruckner, 








M 
b 3 
R 





Ars 


ELVYN 


Second American Tour 
Uader the Exciusive Management of 
HAENSEL & JONES 
i East 424 Street, New York City 
KIMBALL PIANO USED 








34 West 12th Street - 


UILMANT ORGAN 


SCHOOL 


WILLIAM C. CARL 


(Officier d’Academie) 


INSTRUCTS IN ORGAN PLAYING | 
Fall Term October 12th 


SEND FOR NEW CATALOGUE 


New York 





 LITTA GRIMM 


MEZZO CONTRALTO 
ORATORIO, CONCERTS, SONG RECITALS 
MANAGEMENT: 

The WOLFSOHN MUSICAL BUREAU 

i West 34th Street 
Boutbern ag D of 
FRANK E. EDWARDS 
3 Motheds! Beet Coocere Building HRCI NEAT! 
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NATIONAL FEDERATION OF MUSICAL CLUBS. 


Orrice or tus Press Secrerany, Mas. Joun Ontven, 
s6 N. Betrevwe Brvp., Memrnis, Tent July 26, 1909. } 
Mrs. C. B. Kelsey, president of the National Federation 


B. Wright 


in Lincoln she 


f Musical Clubs, has been visiting Mrs. John 
Neb 


honore at 





in Lincoln, During Mrs. Kelsey's stay 


great brillan 
Mrs. Wright's 
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ber of “Modern British Art Songs,” for which 
he requested the British composers to send in their pub- 
One of the songs that he picked out for special 


was “A I by Theodore Holland. Jean 


articles on 


lications, 


mention -ament,” 


Waterston has included this song in her programs re- 
cently, and it was one that she sang at Mr, Cernicoff’s 
oncert at Aeolian Hall in June. Miss Waterston is one 
of the most artistic singers before the public at the pres 
ent time, oa her interpretations of songs are always 
notable. “Chanson d'Amour,” a violin piece by Mr. Hol- 


land, 
keller played it at 


and recently Rudolf Bauer- 
Dorothy Ewens also 


has had many successes, 
his violin recital. 


included this number in her program when she played at 











Baron Grouvelle’s soirée musicale recently. Mr. Holland’s 
“Gavotte Pastorale” is another of his compositions that is 
included in the repertory of several of the large orches 
ras of London and the Provinces. Recently at one of 
the Blackpool Promenade Concerts, Professor Speelman, 
onductor of the Halle Orchestra, played this gavot, 
7 Bt, ifterward writing to Mr. Holland: “Your gavot was very 
' Covent Garden 1 ippreciated both by the audience and us.” In Ger 
least br nt of the season. many Mr, Holland’s compositions are well and favorably 
was 1 per with Miss known, his songs being frequently sung by Alexander 
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Heinemann, while Theodore Spiering includes in his pro- 
grams all of Mr. Holland’s violin pieces. It was Mr. 
Spiering who first played his sonata for violin and piano 
in London, the composition being marked by “distinction 
and beauty.” 
nur 

Just at the end of the season social affairs crowd each 
other very and musicales, “at teas and 
receptions follow in quick succession. Last Monday even- 
ing, Mr. Cernicoff, the Russian pianist, gave a smart even- 
ing party which was attended by about 150 guests. There 
was, of course, a fine program of music, the greater part 
of it being devoted to works by Theodore Holland. 
Paul Reimers, Jean Waterston, Hugh Isabel 
Hirschfeld, and Edina Bligh, as well Cerni- 
coff took part in the program, which was greatly 
enjoyed. Mr. Holland’s songs have a charm all 
their own, while his violin compositions have achieved a 
fine success whenever played in public or private. There 
is an individuality of that always attracts. Among 
those present were the Princess Dalgourousky, Marquis de 
Villalobar, Count Primoli, Lady 
Clarke, Mrs. Harmsworth, Hon. Miss Cadogan and Miss 
Winslow. The house was beautifully decorated with flow- 
and as the evening was a fine one, the garden, bril 
liantly lighted with Japanese lanterns, was available. Al 
most immediately Mr. Cernicoff is leaving town for three 


closely, homes,” 


Peyton, 
Mr. 


as 


style 


Schwann, Lady Gervase 


ers, 


weeks in the English Provinces, 
the Continent 


some 


after which he goes to 


for a holiday, visiting Switzerland, where 
of his relatives reside. 

eee 
Mr. and Horatio 


morrow 


Mrs. 
for their summer holiday, 
near Rugby, and then to Switzerland for a couple 
of months. Last Saturday Mrs. Connell gave after 
noon as a farewell to friends before leaving town, 


Connell to 


a visit 


are leaving town 


going first for 


on 
an 
party 


among those present being Mme. Cleaver Simon, one 


of the directors of the Delle Sedie School of Singing; 
Dr. Rumschyski, Russian pianist; Madame de Heredia 
and her daughter, Miss de Heredia, a young Spanish girl 


Mr. Con- 
Waldimer 
former a Norwe 
a name on the Continent, 
having just had an opera produced in Germany; Mrs. 
Creamer, artist, who asked Mr. Connell for a sitting, 
and the portrait, a most excellent one, will exhibited 
in the both in London and Paris; the Misses 
Hyatt, and Miss Magnes. There quite informal 
musical program, Dr, Rumschyski playing some 
Mr. Sommerfelt some of his own com 
positions for the piano, Miss Hyatt sang songs by Hildach 
Mr. request,” 
songs in his contributions to the 


the winter with 
Ss yprano 


the 


who has been studying during 


nell, 
Sommerfelt 


and who possesses a fine voice ; 


Mrs 
who 


and Sommerfelt, 


gian composer, has made 
an 
be 
autumn 
was a 
Chopin 
and Saint-Saéns, 
included Brahms 
of the afternoon 
He was in fine voice, and as usual charmed all who heard 


and Connell, “by some 


music 


him sing. 
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Mrs. Suart and her daughter Evelyn gave a musicale 
last week that was attended by about one hundred and 
twenty guests. It was, of course, to be expected that 
the program would be a fine ope, as is always the 
when Miss Suart has the arrangement. The program 
opened with a movement from Hurlston’s sonata for piano 


case 
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and cello; then came groups of songs sung by Hugh 
Peyton, Jean Waterston, Horatio Connell, Miss Sander- 
son de Crowe and Gordon Cleather 
again heard in the second part of the program, but it was 
not until the printed program was finished that Miss 
Suart played some solos 


The vocalists were 


Among those present were 
Lady Arnold, Sir Aubrey and Lady Dean-Paul, the Hon 
Stephen Powys, Madame Wieniawski, Signor Arbos, Dr 
Lierhammer, Hilda Trevelyan, Mr. and Mrs. Nigel Play- 
fair, Mr. and Mrs. Ludovic Goetz, Mr, Macleod, of Pad- 
boll; Mr. von Sachs and Alexander Wierth, of the Dres- 
den Court Theater, and Chevalier Wilhelm Ganz. Since 
her Easter holiday, Miss Suart has played at many con 
certs and “at homes,” including Mr. Peyton's, Miss Bligh’s, 
Mr. Cernicoff’s, and Georgina Ganz’s concerts; Sir Fitz 
roy and Lady Maclean's and Mr. Ganz’s “at homes.” 
Miss Suart has booked important engagements for th 
autumn in Berlin, as well as in England and in Vi 
at the Symphony concerts under Ferdinand Lowe She 
also plays at the Promenade Concerts and has other en 
gagements booked for the winter. 
nee 

Herman Klein, since his arrival in London, has been 
the very busiest of men Arranging for the lease of 
house is alone a lengthy task, and when with that is 
combined answering letters of applications for lessons, in 
terviewing prospective pupils, and the thousand an 
details necessitated by his return to this city, every 


moment has been full of thought and care 





portant matter of a residence is now arranged, 
40 Avenue road, St. John’s Wood, Mr. Klein has fourd 


the ideal house and garden for whi 





place is now in the hands of the decorators, but all will 


be complete early in September, when pupils will arrive 
from America to resume their studies, and new pupils 


will commence lessons. For studio purposes, Mr. Klein 
has taken a suite of rooms at Bechstein Hall, the numbes 
being 40 Wigmore street, house and studio bearing the 
same number. The location of these studios is very cer 


’ ‘ 


tral and the rooms are beautifully decorated, most at 


tractive in every way. A great compliment has 
Mr. Klein in having been asked to resume the professor 


ship at the Guildhall School of Music that he resigned 


been paid 


when he went to America. This professorship he he 
for fourteen years, and again takes up the 
in the autumn, after an absence of eight years. Mr. anc 
Mrs. Klein are spending the summer in Berkshire, at a 
little hotel in Moulsford, with the thoroughly Englis! 
name of “Beetle and Wedge Hotel,” quite in the country 


and one of the loveliest parts of Englan 


The London Symphony Orchestra completed its fiftl 
season with the Patron’s Fund concert. This season ha 
been the most successful, from a pecuniary as well as a 
‘istic point of view, since the commencement of the or 
hestra in 1904. There were a number of first perform 
ances of works by British composers as well as foreign 
ones, and the soloists included the names of many of the 
best known musicians here or abroad. Four conductors 
appeared--Dr. Hans Richter, Wassili Safonoff, Arthur 
Nikisch and Emil Mlynarski. In addition to their own fifteen 
symphony concerts, the orchestra has played at thirty 
four Sunday afternoon concerts at Albert Hall, twenty 
eight concerts under various conductors, at the Handel 
Festival and the Percy Harrison tour. The next season 
opens on October 25 under the direction of Dr Hans 
Richter. ard Katharine Goodson is to be the soloist. The 


series will consist of twelve concerts, of which Dr. Richter 
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will conduct seven, Arthur Nikisch two, Wassili Safonoff 
two, and Sergei Kussewitzky one. At the second con 
cert Paderewski’s new symphony will be performed for 
the first time in England, and at this concert Paderewski 
will appear and play a concerto with the orchestra. The 
orchestra has been engaged for the Newcastle Festival in 
October, for the Percy Harrison tour when it will visit 
nany of the principal cities of England and Scotland, and 
also for a tour with Sir Edward Elgar, when he will 
] 1 concerts, 
zn ne 
Four works by British composers were given at the 
Patron’s Fund concert last week. They were Montague 
Phillips’ symphonic poem, “Boadicea”; a piano concerto i 
D minor, by Hayden Wood; J. St. A. Johnson's “Three 
Scottish Pictures” for orchestra, and two songs for bari 
tone and orchestra by Frank Bridge. These were 
by Robert Chignell, who has been one of Charles C 
pupils during the past winter 
nner 
At the Haymarket Theater last week a romantic opera 


in three acts, entitled “Truda,” was performed for copy 


right purposes. There was no attempt to give it in any 
but corcert form The music was tuneful and 


Che libretto by Mrs. Richard Kirmse has been 


s 


interesting 


set to verse by Edmund Clutterbuck, while 


Kirmse and Hubert Bath are responsible for the musi 
portion 
Rae 

Che Birmingham Musical Festival is set down for Ox 
tober 5, 6, 7 and 8 The principal vocalists are Perceval 
\lien, Donalda, Agnes Nicholls, Gleeson-White, Ada 
Crossley, Phyllis Lett, Kirkby-Lunn, John Coates, Joh 
Harrison, Walter Hyde, 
Georg Henschel and Robert Radford The works to be 


Frederic Austin, Dalton Baker 
performed are “Elijah,” Rutland Boughton’s new work 
\ Song at Midnight,” “Dream of Gerontius,” Bac 
The Spirit Also Helpeth Us,” Mozart's “Jupiter” syn 
Handel's “Judas Mac 
uhatus,” the second aud third parts of Granville Bar 


phony, Dvorak's “Stabat Mater, 


tock’s “Omar Khayyam,” Cherubini’s “Mass in C,” Brahm 


Song of Destiny,” Beethoven's “Eroica” symphony, and 
Berlioz’s “Faust 
a 
An American, who has taken up his permanent resi 


e in London, is A. J. Goodrich, whose books on “Mu 


il Analysis” and kindred subjects are so well know: 


in his own country Mr. Goodrich has already identifie 


self with musical matters in England, and he will 


probably have a busy winter with lectures and writing 


There was an impression that Mr. Goodrich had only 
ome to London on a visit, but when he left America 
it was to take up his residence in this big city of so many 
musical interests 
RRR 

Among the New Yorkers who have visted London dur 
ing the summer was Daniel Visanska, the well known 
violin teacher of New York and Philadelphia Mr Vi 
sanska met his pupil, Franklin Gittelson, of Philadelphia, 
in London, and heard many complimentary things about 
the lad’s playing from managers and leading teachers w! 
have heard him. Only thirteen years of age, he has a 
great repertory, and as he owes all his training to Mr 
Visanska, it is most complimentary to hear such unstinted 


From London, Mr 


Visanska woes to Paris and sails for America late in August 


praise of young Gittelson’s work 
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Lamperti-Valda School of Singing in Paris. 


Biography, a fascinating study to all 
read persons, has furnished no more interesting career 
than that achieved by the late Francesco Lamperti. His 


intelligent, well 


method of singing has immortalized him, and the an- 
nouncement made in Tue Musicat Courrer in the issue 
1 Giulia 


of May 26, 19009, that the maestro’s widow, at 








Valda, one of his favorite pupils, were to establish a 


school of singing in Paris, overwhelmed these ladies with 


inquiries, Mad Valda, who is still in New York 


was besieged through correspondence and personal calls 





by those desirous of obtaining more detailed informat 
In less than one month after this article appeared, Madan 
Valda received scores f letters from all sections of the 


country Texas and California were two States from 





which tl urtist-teacher received the most enthusiastic 
encouragement, and as a result already four nm young 
women, representing the four points of the mpa + 
been “booked” to sail with Madame Valda in October 
Many more are planning to go, and so tl school will 
be launched wi class of young American wom all 
possessing lovely ices Besid the so-called re 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. | 
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Pavlova et M. Kosloff 
DEUXIEME PARTIE 
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MARIONETTE OPERA SINGERS LATEST PARIS TOYS 


criticisms of keen eyed, keen eared 
thre mged to the Trocadero prepared hard- 
the full the 


She sang, 


triumph through the 


Pari They 
heartedly to test to 


mans 
reaching 
all re- 
conquest. Tremblingly, exultantly the 
“Another Patti.” It softened all hearts, 
so dull and cold but felt the pathos 
“Lucia dj Lammermoor,” “La Traviata,” the 
Madame Tetrazzini is the gifted 


art 


stranger's far 


musical she conquered, and 


oiced in 


reputation 
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word went around, 


all soi 
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flood of enthusiastic 
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the the south of France was most 
and brought in a sum of 61,400 francs for distribu 
tion. The program opened with the Farandole 
“L’Arlesienne.” M. Messager conducted and the Opera 
ballet was exquisitely picturesque. To the charm of Mlle 
Boni and Mile. Lobstein was added that of Mile. Kchess 
inska. Then followed the second act of Gounod’s “Roméo 
et Julliette,” sung by Mlle. Lipkowska, M. Smirnow, Mad- 
ame Goulancourt and M. Chapeilon. Repeated encores 
testified to the success of “Roméo et Juliette.” Next came 
lively applause for M. Raoul Gunsbourg’s “Le Vieil Aigle.” 
\larguerita Carré interpreted Zina with her habitual pas- 
and tenderness. M. Chaliapine and M. Rousseliére drew 
forth generous applause which was prolonged as star after 
star of the Academy of Music added iustre to the program. 
Russian dances charmed the eye aad lastly the Opéra gave 
effectively the prison scene of ‘‘Faust.” 
nner 

M. Albert Carré has received at the Opéra-Comique M. 
Buyat, deputy and reporter of the Beaux-Arts; M. Meyer, 
Adolphe Boschot, the dis- 
rhis group of Berliozists 


from catastrophe in 
brilhani 


from 


§10n 


former deputy of Isére, and M. 
tinguished biographer of Berlioz 
wished to ask the director of the Opéra-Comique to bring 
This work of 
iioz, overflowing with youth and which still holds its own 
almost unknown to our 
“Benvenuto 
intends, 


out “Benvenuto Cellini” once again. ser 
in Germany’s great theaters, is 


public. M. Carré, speaking reservedly about 
his hearers to understand that he 
I910-IQII, again to bring out the 
(by Berlioz). 

zane 

International d’Opéra et de Chant 
Frank G. Dossert, the 
vital importance to 
of the 


Cellini,” 
during the 


gave 
scason of 
“Trojans at Carthage” 
The Conservatoire 
has received through its director, 
should be of 


fcllowing letter, which 


students who know and appreciate the value prom 


ise therein contained: 


Frank G. De 
le Chant, 


ssert, Director, Consert 
Paris: 
Dossert I 
established 
myself on 
Weingartuer, Carré, 
who have given 
always be prepared to give 


atot.re 


International d’Opéra et 


the 


nservatory of 


principle upon 
Opera and am 
with my friends, 
other eminent mu 


Dear Doctor cordially endorse 
you 
happy to 


Massene t, 


which have your Co 
the 


Erlanger 


associate committee 
and the 
endorsement of the institution. | 


sicians their 


shall auditions to such students of your 


idence of possessing the requisites for an 
Should I be 
io give 
of their talents in one of my opera houses. 
Very truly 


(Signed) 
nRne 


August 
Opéra, 


conservatory as give ev 


operatic career. convinced of their merit in this re- 


spect I promise them an opportunity for the development 


yours, 


Oscar HAMMeRsTEIN 


Henriette 3, 1904, while dancing in 
had her left foot 
accident the ballet master, M 
did not “receive” her properly 
after an and a “pirouette.” She has not been 
able to practice her profession since it occurred. Suit hav 
ing been brought for damages against M. Léo Staats, bal 
let master at the Opéra, and M. Pedro Gailhard, the late 
director, the Paris courts now against the 
dancer. In giving its decision, the court held that though 
M. Staats 


Regrier, on 
Tell” at the 
blamed the 


‘Guillaume dislo- 
cated; 


Staats, 


she on 


who, she claimed, 


“enlevé” 
have decided 


may have caused the accident by carelessness, 
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the fact that Mlle. Regnier let three years pass before she the middle of July accompanied by a party of her pupils is left P , . ; a England, wher 
brought her case non-suited her ind will spend the summer months in and near Par i 
nner SB & & Rene 
Treasure-trove is stil! to be found along the banks of George Hamlin, the celebrated tenor from Chicago, 1 1) © ¢ e wittiest of | , frie 
the Seine in the boxes of second-hand books. For instance, im Paris coaching daily with King Clark. Later on he w box at the Opéra, was list g t athe 
me of my friends discovered two manuscripts of Auber leave for Switzerland, Italy, Germary and the Tyrol, sai trying to do so, f his tess talk i! tly 
ind Halévy, two improvisations composed at the time of ing for home September 11, from Holland deadened the 1 wit $ \ 
he Magenta and Solférino victories. Fifty years ago all RneRe t the op sne ny x S nig 
the big theaters wished to celebrate these battles . by Francis Rogers, who has been in Paris two months ar With pleasure,” replied ihe iN ly 
triumphant songs, and the critic of Rovray then wrote in a half coaching daily with King Clark, is leaving for Faust’ !” 
his note book: Méry, who improvises verses with as much month’s trip before returning to America, where he is t nar 
rapidity as the Zouaves take batteries, has composed some tour with Madame Sembrich The pianist De Kalkbrenner w 
very fine war odes. M. Auber wished to render the firs nRre I ttac 
musica! homage to the glory of our arms. This martial Signor Gatti-Casazza, director f the Metropolitar tunity ” \ t 
ong struck up by Gueymard in a voice which drowned Opera, New York, has bought the rights for North Amer ance, “that the ent R ‘ , to t 
the brass instruments and dominated the orchestra, was ca of M. Jean Nougueé’s opera, “Quo Vadis,” which was rusades One ot 
greeted with immense applause by the entire hall at the Barbarossa.” \t t 
Opéra . « The Opéra-Comique applied to MM. de . 
Saint-Georges and Halvéy The two manuscripts 
were no less than the originals or autograph copies, works R. E. Johnston Engages a Representative 
composed by Auber and Halévy at the time of Magent: oe K 
and Solférin (That’s what or gets b rummaging W rie ‘ 
throug! ld | ks on tl juays. ) oe At 
RRR | tele Mi 
Henry Eames returned from a very successful recital M \\ 
tour of Ireland and has since played in Lausanne, Switzer with her fri Miss ( 
land Mr. Eames and family, together with three tudying the p I ) W 
scholars, are now at Morges, Switzerland, for the summer strong sonality l 
His Paris studio will be re-opened September 1 and his eT 
ssistant, Miss Archibald, will teach in Paris throughout k t Ame 
the summer f . y ‘ 
neue Sc ' 
In a recent newspaper ticle treating of honors for : 
American musicians, there seemed to be considerable con Dr. Lawson to Make a Southern Tour. 
fusion with reward to the degre« r decoration of the br | | 
Palmes Académiques” conferred on Americans by the a , 
French Government | inswer to a communication on * ‘ x . 
the subject, I herewith give a list of names from memory . ye 
of American musicians who have been decorated with the MARIE DELNA IN “FALSTAFI ng wi Ki ( 
Academic Palms—whicl st, however, may not be com Just engaged for the Metropolitan Opera House yg 
plete Fannie Edgar Thomas, representing the New York 
Musica Cot RIER > Minn Tracey opera and concert played at the Nice Opera last winter The Metropol { 
singer; Gustin Wright, concert organist; Charles Holman- Company also owns the rights for America of Alfred lol " ) 
Black, singer and writer; Delma-Heide, musician and Bruneau’s opera, “L’Attaque du Moulin,” in which ~ : we 
writer, representing THe Musica Courter of New York; Marie Delna so successfully created the leading female ‘ a - in | / ’ 4 
Frank King Clark, singer and teacher; Fendall Pegram, role and played it a hundred successive nights. I under ¢; a | rs < 
singer and teacher; Wager Swayne, pianist and teacher; stand that this opera must be produced by the Metropol Sel fi ¢ ¢ 
William C, Carl, organist and teacher As already re tan Company before the end of April next, as the right C tanto att ci 
marked, there may be other American musicians thus hon will then expire. 
red whose names do not at this moment come to mind a 


» nd John Braun, the Philadelphia tenor, who has also been The Dy 
Jeannette Durno, the pianist, will arrive in Paris about working daily with King Clark since the middle of Ap il, t 
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WHY ENGLAND IS UNMUSICAL. 


BY THOMAS BEECHAM. 











f five, and studied the this direction, I cannot help deploring the state of things 
was not till he went to which now prevails Give the hospitals their £100 by all 
B am commenced his musical means, but, if this must be done through the medium of 
His first efforts took the shape a concert, provide good music instead of drivel, which 
rks, which were pro- only lowers the whole tone of art and helps to encourage 
Oxford | directi ind on leaving col the nation to continue wallowing in its musical slough 
ig months in his native of despond. 

ynducting an orches [here are many things characteristic of our national 
nture led him to take and social life which themselves combat advance in art. 

t heard of con 

ele ind also for 

ed the suburbs 

yperas and many 

of foreign travel, 

( n 1906. In the 

mas Beecham 

ilready, and 

Provinces this 

reasons, insist 

nation, always 

blocks to mu 

\ ong as you go 

him he is mu 

at home without 

Tell him he is 

in this dire¢ 

you at once spur 

idvancement 
we should have 


il orchestras 
h other coun 
who come 
that we are 
that they wish 
idvancement 
truth is we 
uch a state 
ical laughing 
ugs,” who 
because 
Nanists, rotten 
be content 


The fact is, 





question. | 


world as much money 
t i it flows in im the THOMAS BEECHAM 
ll table musical af Conductor of Beecham Orchestra 

indred pence to 

of a national First of all, let us consider the average life of the aver 

fioo f 1 bad concert age Englishman. It is a hopelessly cut-and-dried affair 

y ike of seeing that discourages any development of the imagination, The 

average middle class Englishman—and the middle class, 

ey te ir hospitals, having most money, can do most to ercourage Art—has 


I ar nd eggs and bacon for breakfast every morning, catches a 


rtain train, or starts at a certain time, to get to his 


believing 


nal abilities in 








office, or his shop, returns home at a fixed hour, reads 
his paper in the evening, and invariably eats roast beef 
on Sunday. If, once in a while, he requires amusement, 
he goes to a musical comedy or a variety entertainment. 
Perhaps once in ten years expansion in his imagination 
occurs, but if it does, he invariably goes—abroad! It is 
the conventional life we lead which smothers our imagina- 
tion, and which is responsible for the fact that, whether 
it be in politics, philosophy, poetry, drama, literature, or 
art, we have little invention and few ideas. If ever a 
man who is any good arises in our midst he is sure 
either to have a dash of the foreigner or to be an Irish- 
man! 

Another thing which bars advance in many directions is 
the conservative puritanical spirit which prevails so over- 
whelmingly in England. There are millions of people 
North who regard theatrical performances and 
concerts as dangerous, perilous, and Satanic affairs, and 
until this point of view is altered we shall continue to be 
content with dirty and dismal surroundings rather than 
consent to innovations which are bright, clean, and up to 
date. 

The lower classes are distinctly better off in this respect. 
They have fewer conventions, are freer, and possess a 


in the 


certain amount of imagination and emotion in consequence. 
They have neither the inclination nor the opportunity to 
like fine or distinguished music, but, although their out- 
look is narrow, primitive, and undistinguished, yet they 
do like music of a kind, and, according to their lights, are 
at any rate genuine. I whatever that as 
education advances musical and artistic appreciation will 


have no doubt 


also advance among the masses 

To read sentimental novels, to live in dirty and soot 
blackened towns, and to lead cut-and-dried existences does 
not promote an appreciation of, or a desire for, refine- 
ment, and as refinement is the keynote of all that is best 
in art, the artistic appreciation of England as a nation 
must lag behind that of other nations until we take some 
steps to improve the surroundings in which we live. For- 
tunately, in productive and executive directions, things 
For | that 
able musicians among us today than there have ever been 


the standard here is 


are very different. believe there are more 


before. I consider that as high as 
it is in any other country, for we have a large number 
of fine, executive artists, and a variety of talent in the 
way of composers that can hold its own at the present 
day against any other country. 

But what chance has music of sending its message to 
the millions of workers who spend their lives, for instance, 
in those great commercial and manufacturing towns of 
ours where they seldom see the sky for smoke? It is 
beneath the green trees and among the smiling meadows 
of nature that the sermon or art can be best understood 
and most easily appreciated, and not till we have learnt 
to live as people have learnt to live in other countries, 
will our children have time to look beyond their smoke- 
grimed roof-trees to the sunlit, verdant hills where 
Orpheus discourses a strain capable of awakening in their 
hearts all that is noblest, purest and best. 


The Beecham Orchestra, with Kathleen Parlow and 
Thomas Quinlan as soloists, will open their tour in Amer- 
ica on Easter Sunday at the Metropolitan Opera House, 
New York. 
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A positive voice restorative and Invigorator formulated and recommend 
ed by eminent throat specialists of Earope. Pleasant to taste and ab- 
solutely harmless. VOXIN wilt restore a naturally good voice to its 


proper condition and will improve a r 


Voice Tonic — 
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LAIVIPERTI-VALDA 


SCHOOL OF SINGING 


Mme. Vaida, who has been teaching the Lamperti Method in America for 
the past ten years, will join Mme, Lamperti, the widow of the famous Maestro, 
in establishing a school of singing in PARIS under the direct supervision 
and co-operation of Mme. Lamperti. 

Pupils will have the advantage and access to the original Lamperti Library 
Scores and all MSS., etc., etc., and will be guided under these conditions from 
entrance to the school until the final debut on the operatic stage. The school will 
open In the early Fall, Pupils desiring to sail with Mme. Valda may obtain all 
particulars by addressing her New York Studios, The Newport, 206 West 52d Street. 
Mme. Valda sails early in October. 


‘CALZIN 








Season 1909-10 


TOUR NOW BOOKING 
J. E. FRANCKE 


L 4 
F 


| 





q0=-Z>=T 


R 24 West S3ist Street 
E NEW YORK _ 

The MASON & HAMLIN 
I> PIANO 





PIANO 
Instruction .« Technique 
a Specialty 


FREDERIC MARINER 


NEW STUDIO 
2255 Broadway, New York 


Corner 81st Street 
EVERETT PIANO USED 














r-an0 
20254 





EXCLUSIVE MANAGEMENT OF 
HAENSEL & JONES 





No. 1 East 424 Street NEW YoRK 


GIORGIO M. SULLI 


Teacher of MARIO SAMMARCO, 
CLARA CLEMENS, Etc. 





VOCAL STUDIO: 1425 Broadway 
(Phone, 1274 Bryaat) 
SPECIAL SUMMER LESSONS FOR TEACHERS 
Write now for terms and appointments 
HARDMAN PIANO EXCLUSIVELY USED 














A Tribute to the Memory of MacDowell’s Mother. 

Passed away Monday, July 12, 1909, at the home of her 

Walter, near Pheenecia, N. Y. (Catskill Mountains), 
Frances M. MacDowell, née Knapp, wife of Thomas F. 
MacDowell and mother of the late lamented Edward 
MacDowell. Mrs. MacDowell was born in Fredonia, 
N. Y., December 30, 1837, and was married in New York 
in 1856, where she lived the remaining fifty-three sig 
nificant years of her life 

To have been the mother of a genius is such a dis 
tinction as will justly evoke tribute. But this mother 
was herself so rich in endowments and attainments that 
her own personality distinguished her independent of re- 
lationship or association; and in complement with her 
manifold inzerests in everything pertaining to the en 
noblement of life, she had the great faculty of winning 
ardent and steadfast love from all her friends. Her com 
prehensive love of all artistic expression was a charm 
that won the admiration and friendship of many of the 
most eminent composers, painters, authors, virtuosi and 
critics. Her innate artistic perception, coupled with years 
of association with artistic expression, produced in her 
one of the most competent judges of merit in any of its 
creative forms. 

In her home she was a queenly mother and devoted 
wife; in her social life she was a comrade, sympathetic 
with any vital interest or need; in her presence one felt 
the embodiment of womanly grace and power. 

The musical world will cherish her memory for the 
inestimable service she rendered in the guidance of her 
son’s musical education After watchful supervision of 
his work at home she accompanied him to Paris and 
German cities, where she selected his teachers, directed 
his reading and steadfastly sought the most potent means 
and influences for the full development of his genius. 

Her death was sudden, having seemingly recovered 
from a protracted and serious last winter's illness, The 
bereaved husband is a man of pronounced esthetic in 
stincts, a noble character and lovable personality, who, 
despite his advanced years, has been in excellent health 
tut to endure his present bereavement with the open 
weund of his son's tragic death calls for a stout heart 
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and a serene spirit. May the sympathy of countless Weissenhofer. Many guests of local prominence were 
friends and a crateful world aid him in this ordeal. present at the unveiling A photograph of the tablet 1s 
BE. Cc. F. presented herewith 
The Haydn Tablet in Vienna. Dr. Lawson and His Pupils Abroad. 

During the Haydn celebrations in Vienna, an event took Dr, Franklin Lawson, the tenor and teacher, is reaping 
place which perhaps was not so important as the main success after success with his pupils in Paris. The Law 
festivities, but nevertheless had its significance in the gen son party sailed from New York on the new steamer 
eral scheme, even though it was pretty well overlooked George Washington, July 1, and at the ship concert Tues 
by both the press and the public at the time. In the day evening, July 6, all took part in the program. Among 
treasure chamber of the Maria Zeller Memorial Church a those who distinguished themselves were Josephine Zipperlen 
commemorative tablet was affixed to honor the composer the contralto, and vocal teacher of Irvington, N. J Helen 

Carrington, soprano; Helen Kloberg, soprano; Franklin 
Keller and Harold Howe. The piano accompaniments were 
played by Pauline Nirnberger. Each one of these students 
has a definite aim in view 


Both as teacher and singer, Mrs, Zipperlen has made a 





reputation in her town She regards study as a necessity 
for every progressive artist. While in Paris she will tak 
a special course of King Clark and ach” daily with Dr 
Lawson, and the accompanist, Miss Nurnberget 
Miss Carrington, who takes daily lessons from Dr, Law 
; while P Ss, 18 | 2 rselft f light pera 
She | : very fav ipressions im ft like O 
P t I t « cre t 5 scl . \ 
the Wal ri-A a, the Hotel Astor und | it 
} s the p g Vv ‘ { Miss Carring LisoO 
nade many uirers f 
MM SS Kk 4 Ww I ! ‘ hre« year i 
in the choi ft Ludlow Ref 1 ¢ rch at Y 
a3 i er Ww 1 pe 1 and 
’ t work Now w I Miss } ‘ 
take liv i ny ! Law $ 5 | 
work with King ¢ | lent 
j t t ! t t ‘ y the 
lel ts wh Ihig \ " ul tl 1 
capital 
( \ B ~ Feng 1 Ww 
' ' j ‘ : urrounded | 
rf te if Idren ! 
it ft H I ty Church at B 
tor ¢ { e yotwit } great age he i 
I p ‘ b rv n Sunday ler singing 
of the Maria Zeller Mass [he handsome art tablet the beneficial to health,” he ' I alwa c my f 1 
work of F. Rumwolf, in Vienna, and consists of a hly ifter a long practice I am still ng ¢ | healt 
chased silver plate urmounted by a fine medalli por thank God, and could sing n ant t 
trait of Haydn. In connection with the ceremonies thers 
was a performance f the Maria Zeller Mass, conducted W ill Schwal well | " rims ¢ 
by Franz Urban, and a dignified oration by the Rev. Dr Stutteart Conser ; oy a6 
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the books 
Several new additions to the 


Music is one of most attractive 


ever issued by this school 
faculty have been announced, including Arthur Olaf An- 


ervatory ot 


derson, a young composer, who has been a resident of 
Chicago for the last year, and whose works have become 
great favorites with many of the leading artists. Other 
new members enlisted are Edna Crum, violinist; Jessie 
Arinager Power, in elocution and physical culture; Adele 
Scionti, m the Italian language; David Duggan, and Har- 
voice, and Alice D. Butler and Henry 
The season just closed has been one 
of surpassing prosperity for the the attendance 
being larger and from a greater territory of States than 
The present year, from all 


riet Hertz, in 


Stearns, in piano. 


school, 


in any previous registration. 
indications to date, promises to place the school on a 
record basis for new pupils desiring to begin the early 
fall term. 


Ree 


John J. Hattstaedt, president of the American Con 
servatory, accompanied by his family, will spend his vaca 
tion in the East. 


, 


Jutler will leave Chicago July 31 for an extended 


Hanna 
ates trip through Denver, Colorado Springs and later 


irough California. Mrs. Butler will return the latter part 
of September to begin her classes in voice training at the 
Cosmopolitan School of Music. 

Ree 

The present summer session of the Emil Liebling Insti- 
cute has been one of great interest and educational value 
to the large classes of deeply interested pupils that have 
heen registered from the various States of the West and 
Middle West. At the series of weekly recitals given by 
Mr. Liebling, by way of illustrating the various stages in 
the progress of music, such as the polyphonic, the sonata, 
Mr. Lieb- 


ling has played over fifty solo numbers, and has also had 


the romantic classic school and modern masters. 


the assistance of various vocalists to add variety to his pro- 
grams, besides being assisted by many of his advanced 
piano pupils in two piano work. The closing recital of the 
series will be an ensemble program, with violin and cello, 
at Kimball Hall August 7. 
mre 
The number of students enrolled in advance of the open- 
ing of the Chicago Musical College is nearly twice as large 
as has been recorded during the summer months of any 
previous year in the history of this institution. The new 
quarters on Michigan Boulevard will be none too large to 
iccommodate the classes necessary for the pupils now reg- 
istering. 
neReR 
Frederik Frederiksen, who is now in Géteborg, Sweden, 
on his vacation, will return to Chicago early in Septem- 
ber to resume his teaching in violin playing. 
nner 
Mary Wood accompanied by Ruth Burton, one 


of her most talented pupils, left Chicago July 27 for Yel- 


Chas« 


iowstone Park, where an indefinite stay will be made. 
RRR 
Ralph Lawton and Louise Wright, two gifted pupils of 
Miss Chase, played with much success at the recent Iowa 
State teachers’ conventions 


i product of 


and Missouri 
Anna the Mary Wood 
studios, has been appointed instructor in the piano depart 
the State University of Kansas 
aeRe 
musicians of Chicago remember the 
A little over a 
when it became known that he was in destitute 


Sweeney, Chase 


ment of 


Many of 
and personality of Jules Lumbard. 


the oldet 
Laktyi 
circumstances, a benefit performance was given for him at 
Theat small Today, 
in his seventy-ninth year, he lies a paralytic at the house 
f the widow of his brother, Frank, at 6624 Wentworth 
ivenue, with little or no means to support or case his re- 
life was one of the best 
known figures in musical circles of both the East and the 
West, particularly the West, where, during the Civil War, 


the Illinois anda sum realized. 


‘ 
maining years. In his early 


and effective ballad singing were known 
He had held many positions as 
as early as his nineteenth 


is pleasing voice 
m every Western camp 
eading bass mn several churches; 
old 
to Chicago and was soon wel! 
es for the sympathetic 


vear he was leading bass in rrinity Church in New 


York City 


known itn all musical and soctal cire 


In r8st he cam 


uality of his voice and the feeling he infused into all his 


songs, as any old resident who ever heard him sing will 
ifirm. He had other occupation besides singing, but his 
hest energies were given to the latter. He an em- 
ployee of the Pennsylvania Railroad at one time, in the 
freight auditing department, and was transferred from Chi 
cago to Omaha by the company. But he remained but a 
short time in Omaha returning to Chicago again to hold 
the best church positions. Born at Ann Arbor, Mich., he 
is one of the few remaining personalities of America’s 
olden time musical life. 


was 


Ree 
Antonio Frosolono, a former Chicago musician and vio 
linist, who has been abroad the last few years, has returned 
to Chicago. Mr. Frosolono will engage as violin instructor, 
possibly with one of the principal schools, and early in the 
season will be heard in a violin recital. 
Eve.tyn KAESMANN 





MUSIC IN KIRKSVILLE. 


KigksVILLe Norma ScuHoot, 4 

KirkSVILLE, Mo., July 28, 1909. § 
Miss Fleming was in Kirksville last week conducting 
music. with the 
She is a thorough musician, and students in 
Miss Pierce 


a class in Her work was largely class 
in methods, 
music were much benefited by her lectures 
will be here next week to do similar work. 
eeRme 
Mrs. Crowley, in response to a request from the stu- 
dents, sang two solos in the chapel last Thursday. Mrs. 
Crowley never fails to please her audience. The follow- 
ing morning Mrs. D. R. Gebhart sang an aria from “The 
Bohemian Girl.” Mrs. Gebhart has a beautiful voice and 
the students always enjoy her work 
RRR 
The old time concert mentioned in last week's letter was 
It was given on the Normal School lawn 
The program was 
not especially appreciated as many of the songs were 
folk melodies, but the unique costumes the singers 


quite a success. 
in the presence of a large audience. 


ot 
proved attractive. There were only two or three numbers 
worth especial mention. The most appreciated selection 
was a duet by Mr. and Mrs, D. R, Gebhart, “The Gypsy 
Mrs. Crowley, in an equally pleasing man 
ner, sang “Kathleen Mavourneen.” 

nRre 
Gebhart leaves tomorrow for Valley City, 
N. Dak., where he is requested to look over the field 


Countess.” 


Captain 


there, preparatory to accepting the position as head of mu- 
sic there. Captain Gebhart’s leaving would be one of the 
greatest misfortunes that could befall the Normal School. 
While we can scarcely expect one of Captain Gebhart's 
unusual ability to remain in Kirksville, however, the 
townspeople, students and faculty hope that he may be 
persuaded to remain. Yet should he leave, we can say 
that the school which employs him is indeed fortunate and 
will have success stamped with its name 
Ciara SANFORD 


Madame Arditi Dead. 


Lon DON 


York 


July 29, 1909 

To The Musical Courier, New 
Madame Arditi died today. 
KING. 

{As we have no more information than that cabled by 

must wait for further 


rhe 


musical 


readers 


letter. 


our representative, our 
details in a future 
likely was the wife of the noted 


composer, Luigi Arditi.—Eprror.} 


London deceased very 


director and 


The Prague operatic festival consisted of two perform 
each, of “Ernani,” “La Favorita,’ “Aida,” and 
‘Barber of Seville,” and single performances of “Mes 
tersinger,” and “The Marriage of Figaro.” Mottl 
ducted the Wagner work.  Burrian the role of 
Walther. Director Angelo Neumann and all the 
artists with 


ances 


con 
sang 
assisting 


were received enthusiasm by the Prague 


public. 
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to make her home in 
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a violinist 
Minimum 


ex 
changing accompaniments for use of piano? 
charge for excellent board and room, mutual 
and companionship being the For particulars 
address Nona F. Brewer, Box 233, Winnetka, Iil. 


benefit 
idea 6 














Tuomas N. MAC BURNEY 


BARITONE 
Voice Production 
Concerts, Oratorio, Recitals 
609 Fine Arts Building, Chicago, i 





MARY A. COX 


WiIoLiInisT 


AMERICAN CONSERVATORY Kimball Bal! Building 
Residence Phone, 3562 Hyde Park 








MARION GREE 


BASSO CANTANTE 
Auditorium Building 
Direction: E. A. STAVRUUW 
Steiaway Nall, Chicag 











THE MUSICAL COURIER 





























( h ew 
Notwiths rf I - ight After an int g 
Th day night ee ! tr Ue K \ " 
pr ntati | r ‘ sw | 5 ] \y ert 
Phy Lhe enterp ne t as t Mr. Brig : nie enere 
lay One | Ire | ‘ ! e went t t! t wd 
never se mus r f Ww \ | Mother 
ficient manner in whi t t nd r proficiren eth Cry i Mex Sere 
n singing. Mrs. Bow red big s ss by the a nee 
thoritative way in whi : ne “Hear Ye Israel.’ It ani f Mecera S Marcoss requittes 
s by far the best solo work she | done since she came a es ip SAE YY we 
Bertram Schwann’'s s rou e is especially fitted for fternoon at Higgins’ Hall. The pupils of assistants wer 
oratorio musi Mr Bestor liss Fist sang their eard Is students who are with Georgia Kober, t 
olos beautifully In the ladies’ tri ‘Lift Thine Eyes,” o ind Mrs. E. S. Tobey, of Memphis, Tenn., « 
Ethel Geistweit ) N. 1 M , i ring the assembly season. M 
Geistweit is a pupil O S f New Y | Ce ats a . ta 
ng dy . : Z. part vit Ww : 
Ie > 5 Ww N iT lp I 1et ] Col ( ottag \ < 
with Mr. Schwann, as well, aroused favorabl miment ‘ wr ‘ ‘ nal 
Sol Marcosson and ane a. o lin pupils formed tels puy ws played w pia 
luable part of tl rchestr f Katherine Long, of Hopkins, Ky 
nner > \ | 1 rot Sjogret S | 
Saturday, a glorious da xcur mists { ired m fron Rip n. (p il f Mr ey ga tr 
every directi It was estimated that if} vudience I interpretation t Venitienne Bar Ale rema 
0,000 people were present in tl hit \ im the i ' tor littl woman with little hand P le. | 
listening with delight to t prog! performed + Bichowsld: eleed te? “a ne 
the New York Symphony Orchest e progr: f Miss Kolx nd Mr § d ' 
uded Beethover fits ymphor the Mignor or on tos i oi ; } 
ture; an andante y Tschaikowsk Omy le’s Spinning oy Mos w ski . anal P 
Wheel.” Saint-Saéns, and the slow movement from Sait nasterly interpretatior Se ~ MI 
Saéns’ organ symphony in G, with Robert Winterbottom pup { Mr | ev and M ~ ! \ H 
f New York, at the orga Encores by Moszkowsky and = mor ' worak troduced a y 9 1 Eld { 
Cillet were added. New Phi Ip! r M wT “ 
nue 3 P. 
\N iv v T \ \I i ' rf ; 
was gi \ ( ‘ ( | | M } \l 
\ Bow! \ S é ! G 
t tit nd except i | s } 
i und full « « pm ) t ‘ M ~ 


Second American Tour 








BLANCHE MARGH ESI 


Distinguished Interpreter of Song 


Tour, Personal Direction: J. SAUNDERS GORDON, - - - 1320 Wabash Ave., Chicago 





JOSEF LHEVINNE 


Berlin, Season 1909-10 
EXCEPT 
America: January and F'ebruarv 
Management: ERNEST URCHS Steinway Hall, 


1910 


New York City 





Mr. Biepham's cacceasfal Lecture Lessone to professors 
artiste and advanced students, will contiave until the 


SEASON OF 1909-10 BOOKING 
“Noose” LOUDON CHARLTON SES" ar 
EVERETT PIANO USED 
Middle of Segte mber at Rewayton, Conn Particulars 
08 application 


pupil), interpreted selections from “Peer Gynt” Suite 
Grieg A minuet dedicated to Florence Hunt, of Reids 
ille, N. C. (a Tol ind Sherw | pup \ plaved tl 
composition Pas al \ ees \l 
ly well played by | se Faxor Meny 
bev- Sherwood pupil | ( | 
pupil Mare I y 
shows ‘ | ! tr 
S ) iy t . \ 
dehehted h ‘ t 

\ { S \l 

tu \I \ ) ‘ \ 

\ Kol S | ( 

e | ce I \ \\ 
ht R Ok \ t 4 ‘ 
\\ S . " 

! l vy 

\ 


irt re 
i kX t 
ws | 
‘ \I ‘ 
WI | ) ( 
Ne \ 
s ‘ B Call.” J 
i ] ~ | 
x ‘ ; 
M W 
rt 
} los ’ 
zn ne 
iN Wint 
; { | 
And VW | 
‘ id A 
CK & \ \ 
st 
Buf gage t 
a es 
Ay ( 
ir 
p 
] 
Tl 
, , 
‘ A 
Vu , 
+} ri 
W ! 


J. O. STAKELY,. Secretary 











THE 


Foust PIANIST 


COMPOSER 


FOR 
OPEN DATES 
APPLY TO 


HAENSEL & JONES 


i East 42d Street 
NEW YORK 


MASON & HAMLIN PIANO 


ad 
- 
GS 
I 
Ss 
BM 
oO 
IN 
D 








Tribute to Dr. Bischoff. 


197 Baineripce Street, | 
Brooxiyn, N. Y., July 12, 1909 
Musical Courier 


notice of the passing away of Dr. John W. 


> meager 


Bischoff, the blind organist and’ composer of Washington, 
D. C., by Tue Musicat Courier surprised me very much, 
he was noted throughout the length and breadth of this 
intry as an organist and a composer, and a musician 
cendent powers. His fame was not merely local, 
| be inferred by reading the passing notice given 
y r pu t! that extends broadcast to people of 
isica te and the profession, and such an unsatisfac 
tory and belittling a int of the life and the biographical 
man of such prominence, in the profession 
astonishing to say the least, to those who have 
i¢ onderful inspiration of his improvisations, his 
p tions and technical renditions, upon the 
ind to those who know him best through his beau- 

ngs and instrumental compositions, 
e following is a layman’s descriptive and beautifully 
d biographical sketch of Doctor Bischoff. Every 
true, and not too strongly stated, as can be vouched 
those who have heard his marvelous performances 
t difficult of instruments—the organ. I was 
‘ doctor’s tenor soloist at the time of the incident nar- 
1 the sket given below, and witnessed this un 
performance so artistically improvised on the spur 
the moment. Afterward, he showed me clippings from 
d correspondence from all parts of the coun- 
im highly for his masterful patriotic volun 
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tary, that prevented a disturbance of the service and 
aroused every one present to the inspiration of the occa- 
sion, and there was nothing commonplace or incongruous 
or even irreverent in the effect, as most likely would have 
resulted in case of some other organist attempting such 
an innovation. 

[he writer referred to is the regular correspondent of 
the Boston Evening Transcript, and the article appeared in 
the issue of the paper of June 3, 1909, as follows: 


is in sincere mourning over the death of Dr. John 
W. Bischoff, the famous blind organist of the First Congregational 
Without doubt, Dr greatest performer 
the city ever has seen; and his pre-eminence, due perhaps to the 
marvellous development of remaining powers in compensation for 
had lost, was equally great in technic and in the subtle 
gift of expression. The rapid-fire tcurist in Washington sees little 
of the inner life of the Capitol, when he goes to church 
lly headsAor the presidential house of worship. The experienced 


Washington 


Church. Bischoff was the 


those he 


and 


usua 


traveler, of a Sunday, always sought the modest church on the 
corner of Tenth and G streets, where one of the finest musical 
spirits of the day added his wonderful offerings to those of an 


exceptionally eloquent pastor—Rev. Samuel W. Woodrow, D. D., 


formerly of Massachusetts 


Dr. Bischoff had been blind since he was two years old, when 
a serious illness was followed by loss of sight. His musical training, 
begun in the Wisconsin Institute for the Blind, was of the highest 


but 
same skill 


not only as organist as a teacher of 
played the piano with the with which he 
but it was in the mastery of the greatest 
the church organ, that he excelled. 
and his songs undoubtedly will have 


order, and he excelled 
singing, He 
presided at the 


of all 


He was 


organ, 
mechanical instruments, 
a composer of note, 
a new vogue 

field of accompaniment that Dr. Bischoff 


The true accom- 


difficult 
most finely exhibited his exquisite musical sense. 


It was in the 


panist is born, not made; and Dr. Bischoff added to the refinements 
of a rare musical nature a subtle sixth sense of appreciation that 
contemplated the work of singer and accompanist as a musical 


whole and not the performance of one person. The organ in his 
hands was an instrument of such marvelous flexibility that it ap- 
peared to have no mechanical limitations. It took on more the 
expressiveness of the violin or—it is almost musical sacrilege to say 
s the human voice. One forgot, in hearing Dr. Bischoff play, 
that stops and knee swells were part of the equipment of the per- 
former, for the instrument obeyed his thought as if he, and not 
tubes and reeds, were singing The organ of the First Church 
is an exceptionally fine one, with a vox humana of unusual beauty; 
ind Bischoff played it with a skill that at times was almost un 
canny It seemed to yield to him, as if in compassion of his in 
firmity, a spirit that others could not evoke He played it last 
three weeks ago, going directly from the church to the bed from 
which he never arose. When the service was ended he played on 
for fifteen minutes, as if lost and wandering among the beauties 
of sound When he departed from the organ loft he carefully 
closed down the keyboard cover, a task he always before had left 
to the sexton; and his friends say today that in the silence and 
darkness of that moment he said good-by 

Dr. Bischoff’s musical adaptability was always the marvel of his 
admirers It was manifested in many ways; but as he died on 
Memorial Day, an incident in the life of the Grand Army of the 
Republic may be recalled. The occasion was the National Encamp 
ment of the G. A, R. in Washington in 1893. Commemorative serv 
ices were being held in the First Congregational Church. Dr 


Bischoff had just begun the beautiful prelude to the familiar chant, 





“Come Unto Me all Ye that Labor and are Heavy Laden”—now 
then one of the regular features of the service—when a military 
band escorting a detachment of newly arrived veterans came within 
l re Hardly had the strains of the organ and the brass instra- 
id time to become discordant before the quick ear of 

caught tl key and, with a few swift modulations, he 

swung in softly wit strains of “Tramp, Tramp, Tramp, the 
Iovs Are Marching.” in unison with the band. The music swelled 
as t marchers came nearer, and then suddenly changed to the 
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Under other circumstances 


inspiring notes of “Yankee Doodle.” 
the performance would have bordered on sacrilege, but Dr. Bischoff, 
while not quite attempting the tune, again joined the band with 
an obligato of his own that raised the rollicking melody to the dig- 
nity of real music. Softly, as the veterans and their escort faded 
in the distance, Dr. Bischoff followed them with his reverent touch; 
and then, with a skilful progression, he reverted to the key of 


the chant and the service went on. W. E. B. 


This appreciative correspondent deemed the importance 
of Doctor Bischoff's life and work of such high importance 
as to devote so much space to this exhaustive favorable 
criticism and review. 

I might add a personal experience that seems interesting : 

When Mrs. Thurber’s National Opera Company was 
in Washington, in 1891, Doctor Bischoff and myself at- 
tended the’ performance of “Tannhauser.” He was all 
absorbed in the masterful rendition of the overture played 
by Thomas’ Orchestra (Theodore Thomas, himself, 
wielding the baton), and not a word did he utter dur- 
ing the whole of that introduction number. He had 
figured in his receptive mind the correct orchestral re- 
production for the organ, and the following Sunday he 
gave it as a voluntary. He also studied closely the whole 


performance, and he transcribed for the organ “The 
Pilgrims’ Chorus,” “Romanza” and “March” under the 
caption of “Selections from ‘Tannhauser.’” This was al- 


ways a favorite, and also the overture to “William Tell,” 
by Rossini. 

Dr. Bischoff also transcribed Schubert’s “Serenade,” 
“The Erl King,” and Weber’s “Invitation to the Dance,” 
all of which were very popular, as were also his “Mock- 
ing Bird” fantaisie, and “Psyche Gavot,” and numerous 
other selection for the organ. His songs were numerous 
and many of them attained popularity. 


Respectfully yours, Frep A. Grant. 





Pounding the Poor Pianist. 


‘Miss Wabash—-How delightfully your sister plays? 
Miss Waldo-—Why, my dear, that’s the man in the back 
parlor tuning the piano.—Life. 


The tenth Swiss music festival, at Winterthur, was pro- 
ductive of interesting musical presentations. Among the 
novelties heard orchestral serenade by Hans 
Kotcher, concertmaster of the Basle Orchestra; a bari- 
tone ballade with orchestral accompaniment, “Ziska,” by 
Joseph Lauber; two symphonic movements by Gustav Nie 
dermann; a choral work, “Resurexit,” by Paul Benner; a 
violin concerto by Eugen Berthoud (played by the com- 
a chorus for male voices, by Philipp 
string quartet by K. Heinrich David; piano and violin 
sonata, by Othmar Schoeck; string quartet by Hermann 
Suteri; a “Divertimento,” for piano and nine woodwird 


were an 


poser); Nabholz; a 


and brass instruments, by Hans Jolmoli; choruses for 
female voices, by Peter Fossbaender; songs and a piano 
piece, “Marche Fantastique,” by Rudolph Ganz. Prof 


ernst Radecke was the conductor of the festival orchestra 
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NORDICA WEDS IN LONDON. 

Lillian Nordica, the prima donna, was married in Lon- 
don, Thursday, July 29, to George W. Young, the New 
York banker. The ceremony took place at King’s Weigh 
House, Chaple, Grosvenor Square. The bride was given 
away by John R. Carter, secretary of the American Em- 
bassy. The bride was attended by her sisters, Mesdames 
Castillo and Baldwin. The Rev. C. P. Hunt officiated. 
Frederick Townsend Martin was the best man. The bride 
received numerous and priceless gifts from members of 
the British nobility and her aristocratic American friends 





Brooklyn Arion to Give “Der Freischutz.”’ 


Among the musical sensations for the early autumn will 
be two performances of Weber’s romantic opera, “Der 


Freischutz” by the Brooklyn Arion, under the direction 


of Arthur Claassen. The opera will be given at the new 
Academy of Music, Tuesday and Thursday evenings, 
November 2 and 4. The performances will be staged by 


Theodore Habelmann, formerly stage director at the Met 
House The 


yet been completed, but so far 


ropolitan Oper: cast of principals has not 
as the chorus goes it is 
not extravagant to state that this feature of the perform- 
ances is certain to reach a high plane of excellence. There 
this is particu- 
of the 


are few better singing clubs in the world 


larly true of the mannerchor, and the efficiency 


damenchor has improved greatly in recent years 
” has been 


It-is many years since “Der Freischiitz sting 


in New York. The forthcoming presentations are to pre 


cede the opening of the regular opera season in Brooklyn 


by the Metropolitan Opera Company, scheduled for Mon 


day evening, November 8, and this fact will tend to in 
crease the operatic cravings of the public 

The report of the death of Franz Sc rg, the first violi: 
of the Brussels Quartet, turns out to be false. He was 
very ill, but the manager of the organization now announce 


the artist's complete recovery 


THE MUSICAL COURIER 


gOBITUARY 


Edwin B. Story. 


Edwin B. Story, head of the music department at Smit! 








College, Northampton, Mass., died at his summer home in 


East Gloucester, Mass., July 27. Mr. Story is survived by 
a widow and two daughters The deceased was born at 
Gloucester, May 15, 1849 





Mr. and Mrs. Virgil Sail for England. 
A. K. Virgil Mrs 


Archer, the organist of Pittsburgh, sailed for England last 


and Virgil in company with Harry 








week on the steamer Majestic of the White Star Line 
Many friends went to see them off, wishing them “bon 
voyage” over d over again Dhese musical educators 
were in the best heakh and spirits Their lecture-class« 
held in the West h been very successful and produ 
tive of those results for which the real teachers strive 
The Virgils expect to return in the autumn = and_ ther 
something more about their New York labors wi e pub 


lished 


Beecham's Talents Honored by the London Phil- 
harmonic Society. 


Thomas Beecham mductor of Beechan London 
Symphony Orchestra, has been asked “in recognition of the 
great artistic genius he displayed,” to mduct the 
London Philharmonic Society's corcert at the Queen's Hall 
March 9 next This will be among the last concerts Mr. 
Beecham will conduct previous to his departure for Amer 
ica for a spring tour with his orchestra, which will 

wed 


number eighty-five men Mr. Beecham has imtrod 
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the works of a number of new composers in London, also 


many old orchestral works that were little known, and 
the programs that he will give on his American tou 
will introduce many novel features with the standard 
classical musk 

Laura Morrill in the Berkshires. 

When Laura Morrill cl 1 her New York studi at 
the Chelsea, June 20, she went direct to her sum 
home at Stockbridge, Mass. In the heart of the Be 
shires, this beautiful town now at its loveliest, attract 
ing many American visitors of note, as well as toreign 
ers who have learned to admire the glorious hills in 
Western Massachusetts Mrs. Morrill continues to teach 
during the summer! Her pupils come and go, and a 
number of those in the professional ranks remain through 
out the seasor Lillia Snelling ww of the Metropolitan 
Upera House, is at the Morrill lence Nona Via 
Jessie Tamplit Adele Ludlow, J Northecroft ar 
Agnes Findlay are thers who ret permanently, tak 
ng daily lesson A ft are preparing for the sea 
son which promis more t t tisfy the craving 
the musical publi Mrs. Morrill’s summer class includes 
some beautiful voices ar t mon talents 

The « mplete program for tl Brahms |! t al 
Munich now has been determined up Friday, Sept 
ber 10, the guests and pa ants wi e gi ed at the 
City Hall by rey tativ f the 1 and municipal 
governments On tl evening of tl same date, the 

Requiem,” and cs I y ny aré » be per 
i ned at the © ~ ] 3 t ‘ 5 

trumenta andy il n I I 1 ty mi 
piano quarte sor i [ 1 a cape 
lections for v \ g, t I 
concert t " r Ant tior P ’ 

f Fate t rd y, rl y for alt i 
nd § v M » oF } er i 
ella t | \ 

t, pi l l \ f i 
violin love < 

Lal Sta berg { ! } 
| neert th s l in | 
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Ir the reports a mattienoiial catenin ols mu- 
sical artists and denials of the same continue, it may 
become necessary to establish a matrimonial bureau 
for musical artists exclusively. 

Reinecke, Goldmark, and Saint-Saéns, the three 
oldest living composers, are striking refutations of 
the Osler theory. All of them have created new 
works within the past year or so, 

Wuar has become of the great Italian Bayreuth, 
promised by Ricordi, the publisher, some years ago? 
The enterprise was to be in active operation this 
fall. Hlas any one stumbled across it anywhere? 

Huco Becker, the famous cello virtuoso and 
pedagogue, has been appointed to the place made 

vacant by the late Prof. Robert Hausmann, as head 
of the cello classes at the Berlin Royal High School 
of Music. 


ProMINeNt Bohemian residents in New York 


have organized the Bedrich Smetana Association, 
with the object of erecting a monument in the Amer- 
ican metropolis to the memory of the Bohemian 


ct mmposer, 
® 


Six good and true citizens of New York have re- 
ported adversely on the now celebrated “Salome” 
As a result one of the most noted of the 


The 


dance. 
dancers has had to submit to a technical arrest. 
case is to be tested in the courts. 

MapAME Mariska-Arpricu, the American con- 
tralto, formerly connected with the Manhattan Op- 
era House, and Marie Delna, one of the stars of the 
Opera Comique in Paris, are the latest prime donne 
engaged for the Metropolitan Opera House. 

Tue Staats-Zeitung cables the news from Berlin 
that an American tenor named Miller has been en- 
gaged in that city for the Vienna Opera, at a salary 
This proves that the singer 
else that he is on extra 


of $12,500 per season. 
must be a good one, or 
friendly terms with the transatlantic cable. 

—- 

In the report of a concert given at Sea Cliff, L. L., 
published by a New York daily paper, it was stated 
that one performer pre a violin valued at $5,000 
What, Any violinist applying for an 

ngagement at a summer resort who offers himself 
with an instrument valued under $50,000 should be 


only $5,000? 


ruthlessly turned down. 
@ 

has closed its summer season, 
attended the ¢ Ipera seven times, the 
the Prince of Wales thrice, and the 
Princess of Wales four times. The Duchess of Fife, 
howe ver, We have 
no idea what practical musical moral these statistics 


Covent GARDEN 
The 


(Jueen 


King 


twelve, 
was present thirty-two times 


represent, 
--- — 

Wuar do birthdays of musicians amount to any- 
? A New York paper announced on Sunday 
that Carl Reinecke, the venerable composer, cele- 
brated his eighty-fifth birthday last week. As told 

Tie Musicat Courter in the issue of July 21, 
Reinecke did recently observe his birthday party, but 


Way 


it was on June 23, nearly six weeks ago. 


A WASHINGTON magistrate not long ago imposed 
a fine for piano playing at unreasonable hours. Be- 
fore inflicting the penalty the just judge spake these 
“T want to impress upon you and 
your friends who were with you that playing the 
piano after hours will not be tolerated in the city. 
We can’t live in a city like this, all crowded together, 
has some consideration for the 
rights of his neighbors. No man or woman has the 
right to play the piano or sing after his or her 
neighbors are asleep or in bed trying to sleep. Any 
one who does not recognize the rights of his neigh- 


words of wisdom: 


unless everybody 


nes pie a transgressor.” We eel: soaiinibie like 
that here in New York, especially during the warm 
season, when inoffensive citizens are obliged to have 
their windows open and listen to the tonal terrors 
of their cruel neighbors. 
ss Sr a 

AMERICAN musical celebrities are demanding 
higher fees in Europe, and in most cases those who 
“pay the piper” are just as well satisfied as if their 
checks had been politely pressed into the hands of 
Italians or Frenchmen. Lilian Nordica rec.ived 
the snug sum f $2,500 for singing a few songs at 
the recent musicale given by the American Ambas- 
sador in London. 


Ir is rather distressing to learn that the son of a 
former titled impresario at the Court of Berlin m- 
duced some of his noble German friends to invest in 
American mining ventures that were not productive 
of results. The investors are very angry—inves‘ors 
always are when they lose their money. Had the 
young promoter been wise, he would have followed 
his sire and stuck to music. 

a 

AMERICANS ought to be reminded at this time that 
the Robert Schumann centenary will next 
year, 1910. Schumann was born at Zwickau, June 
8, 1810. He was in his forty-seventh year when 
his tragic death was published at Endenrich, July 
29, 1856. Clever program makers will have no difh 
culty in preparing attractive numbers for the con- 
certs to be given to honor the memory of the G r- 
man genius of the romantic school. True, there are 
musical historians and critics who do not th’nk that 
the composer of the “Traumerei” and the beautiful 
piano concerto and inspired quintet, was 
but future generations will settle that. 


occur 


a genius, 


& — 


WOMAN’S ACTIVITY IN MUSIC. 


Every intelligent man interested in the musical 
life of the world cannot help being impressed by 
woman's activity in promoting musical art in this 
country and England. She raises funds for this, 
that and the other course, and there is no rest for the 
community in which she lives until her aims have 
been accomplished. While the National Federation 
of Musical Clubs is working in one direction, many 
women independently of clubland are laboring with 
even greater zeal than their federated sisters. All 
women are not “clubable,” and those ladies active 
in schemes of their own, for the betterment of musi- 
cal conditions, will end by astonishing citizens of 
both sexes by the success of their ventures. Mark 
our words: New York City will never have high 
class music in the public parks, recreation piers and 
on excursion boats until women take a hand in con- 
trolling the matter. When that happy day arrives, 
then we shall see the end of “rake-offs” and political 
trickery in regulating the quality and quantity of 
municipal music. Men, apparently, are too busy or 
too indifferent to take up the subject and dispose 
of it so that the metropolis will receive benefits com 
mensurate with the costs. 

As a moral and executive force, women have be- 
come a power in music. As interpreters in the ar- 
tistic field, they have taken the highest rank. As 
composers they are forging ahead in a manner that 
ought to frighten the men. There is hardly a song 
recital given now without the names of women com- 
posers appearing on the program. Lyrically, 
positions by women compare favorably with those 
pPoduced by men in the same style of works. A few 
of the fair music writers are getting rich, too, and 
that is something more that will surprise the men. 
The American, Mrs. Beach (Amy Marcy Cheney 
Beach), the French Cecile Chaminade and the Emz- 
lish Liza Lehmann, have attained universal popu- 
larity and, more than that, this trio of women com- 
posers have won universal esteem on their merits, 
and bank accounts that would make some men weep 
if they knew the figures, 


com 











Che letters and writings of 
ited bv his second wife, contain much m; 
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interest to well 1 


posted musical persons There you 


can read that in von Bill 
half a charlatan who had 
De Kontski 


impostor. 


w’s opinion Dreyshock was 
thing eis¢ 


“octaves and n 


f “Reveille” fame Was a downright 
Even Henriette Sontag is denounced for 
inartistic trickery at al als to th gal 
other hand, Thalberg and Raff, lool 


present generation 





wom 


‘ 


lerv. On the 


by the 


<¢ 


tip m 


were highly thought of by von Bulow, and praise 

unstintedly in his letters ho ind to Liszt. It had 
long been a tradition, by the way, that Liszt did 
not care for Thalbere in artist, and disparaged 
him whenever he could. That is not true, according 


to von Bilow, for Liszt told him on no account to 


miss hearing Thalbere play critical von 


Bulow followed Liszt’s advice and raved 


tically (see his letters 


tone, his musicianship, and his legitimate and per- 


fect technic In his missives to Liszt, von Bulow 
often “third rate 


referred to hmself as a pianist.” 


Liszt, however, wrote to von Bilow’s mother: “] 
consider that of all the young pianists, Hans has 


the best chance to become my successor. Moscheles 


praised by Grieg, did not find favor with von Biilow 
He referred to Moscheles’ composition, “Hommag« 
a Handel,” as “Fromage a Handel.” Von Bilow 
heard Henri Ketten, a bov pre 
for him. In a footnote, Mrs. \ 
the fact that th 


hg Ketten 


brilliant future 
Riilow calls « special a 
promise was not realize 
rain. Mrs. von Bulow is wrong 
Marmontel 


into a brilliant con 


was not heard of a 


Ketten la pupil of and 
I lalév ¥, 


uch well written and 





1elodious salon music. For a time he was pianist 
to the Sultan f Turke ind in the course of hi 
urs also appeared in the United States At the 
time of his death, Ketten ranked as one of the m 
popular and high priced piano teachers in Paris 
ere 
Reinecke. eighty five year old is con posing 


flute concerto The re 
| an ed 
Melbourne that the pian 
Laver, has set himself the task 
g pupil av a plano con 
public With rare pleasure the Melbournese w 
listen 


concertos by Conrad Friedrich Hurlebusch, Tohann 


Gottfried Schicht, and Dr. Johann Christian Fried 
rich Schneider 
a 

It was an especially hot night in Hades, and the 
roasting had been particularly severe 

“Whew!” gasped the Duke of Mantua, wiping the 
nerspiration from his forehead, “I'd like to get hold 
of the man who called us ‘shades.’ No sign 
shade here.” 

‘You ought to bh | to it by this time.” dra 
Romeo. “vou had a pretty rm time all vour Ite 
n Earth.” 

“Greatly exagverated, n boy greatly exagyvel 
ited,” replied the Duk and as an operatic char 
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urself, vou ought to know what our stage 


reputations of deviltrvy ame ng the women 


Gildas thev ever gave me wet 
eminently respectable and middle 


aged ladies 


thers generally, and with their husbands standing in 


the wings all evening not twenty feet off By the 
wa Romeo vhat are vou here for any wav? | 
ilwavs forget.” 

\ little stabbing affra I ran a piece of steel 
thr rh a chap named Tybalt—cousin of my wif 
vho had killed on if relative We were a 
cheerful rt of crowd at Ve na those da 
You sec 

Pardon 1 for interrupting poke up Baron 
. rpia but t} tel ‘ were Ire If, \ n 
love th that Miss Canulet Did ve re mart 
her ?” 

Rome she hotlv. as he replied Haven't 
ever heard of tl e in ( iT 11?” 

Scarpia hted his cigarette at ( f the ovens 
efore he answered ‘Talw nded vn 1 
nes he said 1 that was al ¢ the or ; 
I did have.” 

Just to relieve r mind, I'll infor \ that 
Miss ( et became my wife better and 
uirer wife no man ever was blessed with Romeo 
aised his oc lefiantly ind rlare 1 around the 
maker N r tr adicte 1 | but a yoman s 

ect laugh rang t fror in al ‘ vher he 
1 ‘ { tably seated over a red | vith two 
ther fi lec 

Mi s th | ‘ 

rte Rk é ] t} f t ent \ 

na 

u're t dow tage v. Who's the 1 I sa 

1 talk { c tl Ba tin Room this 
i ” 

Phat torted Romeo 1 1] that w 
+f, ” 

Ho ~ le t i lt ( 
e establis ment 


irks 
It is a ’ horrible mistal 
“ntlemet ()n wor hon cavalier, | 
. that the l. f 
(yh lr ' 4 | P ila ' 
ving n the end s forefings 
| iss Tf cl } ) ’ t ‘ tine thurs ‘ < 
ce of Fafner | is browned only on 
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e Duke e forswor ena ve I 
ven't I. for one, a ff to pa mpliment 
Mr Romer M ita ee { apuiet 
tll , : ia i 
e Basting Room, Mot ena 
\ 4 et I i I ice 
tite é t ' 1; ‘ Ne 
Ne nessicut said the voice t] 
gure ¢ out into the cpen. It was Don Giovanni 
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man, but it won't do you any 
but so will I.” 


laking 
room 


rood 


Messalina winced, but made no reply. 
Pardon me, madam, for losing my temper, but 
the patience of a saint.” Salome 


“When 


was it very much ajar?” 


ough to try 


‘ 


and whispered: you 


Tosca 
Peter's gat 
answer¢ d fosca 


of those inside,” continued 


ame low tone; “was there a 
n, with a chest and arms like ivory, 
mattress, and lips as red as the 
m the wine press in the 

Jochanaan,” Tosea returned coldly, ‘and 

arm around Briinnhilde’s wings.” 
Salome, and bit Tosca violently in 
were separated, both had 
losca was in a towering 
vociferated; “I saw it with 
he had his head on 


} 1 ’ 
and what more 


a loin cloth, sandals, and 
Tosca, and fixed an 
‘Madam, do | 


iy that Briinnhilde allowed this act of 


under 


if a total stranger; Brinn 


who went into 


goddess, 


“Heart 


“what 


to Siegfried’s side. 
mured Violetta, tenderly, 
Brunnhilde now? Have you 
you?” 
and Isolde 


were lucky enough to drink 


talk,” snarled 


free, for not 


| swall 


and 


ff scot 
wed a 


m Gutrune vet I'm 


and latner. 


pleaded the giant, hearing 


and her fire,” mtet 


had strolled in a tew 


ge how many of us 


of this sort of thing while 
Chere Wotan, 
boiled in a 
Che 
brother—on 


You 


flames ? 


burn d 
poor 
Jewess.’ 
that is my 
the 


nemerated at stake 


i baby in the 


brothet But Azucena was 


uldn't believe her undet 


| perished at the stake 


don’t dig up 
it all matter 
ly tubborn 
{ poker over at 
to join, we'll 


| Don 


iIcttlo, 


but he re lapse l 


basilhsk gaze fixed 


Messa 
dear 


gone 
us, my 
one of the guards in 
the old fellow with 
Messalina nodded af 
“Well, there's a_ black 
ed irmen Phe 
ais 

group 
ible and rovr, 
ne him 
room \ll 
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their heads in reverence. “The Master,” they whis- 
pered. 

“What ho! guards,” he bellowed; “get the ovens 
and grills ready for the evening stew. I'll look on 
tonight myself. In with them all, the whole school, 
and see that you keep piling on the coal.” 

Then Beelzebub turned to the fair young thing 
hanging on his arm. “It will make you laugh, my 
pretty, to see them twist, and writhe, and squirm 
(nd their howls! 
than any they ever gave you to sing in mortal vales.’ 

“You are so good to me,” chirruped the girl with 
the lemon colored hair, nestling close and fondly 


Sweeter music to my ears by far 


against Mephistopheles. 

“Who's she?” asked Canio, wonderingly. 

“Don't you remember Marguerite in ‘Faust’?” 
sneered Salome. 

“Well, I'll be damned,” ejaculated Canio. 

“You are,” said old St. Bris quietly, who was 
standing near. 

nee 

If the foregoing tale were not true | should call 

t “The Dream of a Conductor.” 
LEONARD LIEBLING. 


THE LION AND THE EAGLE. 
Fhe Grooklyn Eagle, in an article called “The Fu- 
ture of Music,” takes a fulminant if un- 
seasonable fling at an English writer who expresses 


\merican 
derogatory views on the subject of our native com- 
posers. The Eagle's scream is copied herewith, as 
its perusal should interest the exponents as well as 
the champions of American creative musical en- 
deavor 


Hang 
Mr 
write no 


Get out your sables, you American musicians! 


the doors of your concert halls with heaviest crape! 
lilson \ 


irticles 


the Saturday Review, will 


oung t 
} . : os - ‘ 

about American music, “because it does not 
Filson Young “the only real Amer 


the South, and 


According to 


music was the negro minstrelsy of 
fading away, drowned in the noises of the 
that 


Continent,” 


is tast 


reat machine is so busily molding human _ society 
n this 
How terrible! How withering! 

Filson Young, it seems, went to a concert of American 
with pieces by William McCoy—ever hear of him? 
Martin Loeffler, MacDowell, Chadwick, Arthur 
\rthur Bergh! Out of this list he 
idmit the MacDowell 
but then it is 
That is sad, 
Scarlet Letter” is 
MacDowell's music is 


the Mr 


write imitations of foreign music very well, but not nearly 


HUST 
Charles 


Farwell and is good 
concerto in D 


Mac 
parallels 


nough to plano 


German and 


but 


Mmbior ms music, music, 


dead there are 


“The 


novel as 


Dowell is 
For 


english 


instance quite as much an 


German, and 


Hawthorne is dead. For rest, Young thinks we 


o well as the Englishmen do, which qualification gives 


truth as there is in criticism 


Mr 


inferior to Cyril Scott's” 


1 humorous tinge to such 


lor instanee, he says that Loeffler’s Debussy is “in 


finitely whom it is our “infinite” 


misfortune not to know, unless, indeed, Mr. Young refers 
to the handsome juvenile leading man who used to sing 
" Florodora 

Tle ilso thinks that the 
hat of the 
the 


music in 


Wagner of Mr. McCoy is not 
If by that he means 
Elgar—the 
England—we We don't 
Elgar, and if anybody clse 


Englishman 
si 


» good as 


good as Wagner of Edward 


ot so 


hope of 
w McCoy 
rewriting 


him 


resent 


agree 
but we know 
quite so magnificently we have 
Young thinks Mr. Chadwick 
Vincent Wallace ought to be 
that Chadwick American, 
spoil Mr argument 

this criticism, that American mu 
the 
than 


Wagner 
Also Mr less 
which true 


is much 


than 
orollary 1s more 
that would Young's 


Uhe 


Is in ots 


ssential fact im 
influence of 
the 
obvious to be disputed by 


Indeed, it has been affirmed so often 


formulative stages, where 
dominant 


any in 


the masters is more easily apparent 


itional note is too 
\merican 
Mr. Young's 

i litth 


was in the 


telligent 
attitude of having discovered the fact 


funny. But it is not so long ago that our 
formative stage and the Eng- 
going Whitman as the first truly 
Qoet forty ago the English 
were annexing everything in our literature the other side 
of Whitman, they would hardly dream today of claiming 
Fue Field or Whitcomb Riley 

of our plays and stories are so peculiarly 
fails to understand them at all 
will 


Same 
wild over 


\merican hough years 


as English poets, while 
American 
t the English public 
come to 
that the 
time 


time that sort of developmert 


music. It is coming in just the same way 


onal note into our literature, a step at a 


Young would say 


é crept 
We doubt, for example, if even Mr 


that Ethelbert Nevin’s songs were German, and certain- 
ly they are not English. The stage of our musical de- 
velopment has been so perfectly well understood, and so 
candidly discussed at home, that to have. it discovered all 
over again by an English explorer savors slightly of the 
humorous. And the humorous aspect of the discussion 
is deepened audibly when Mr. Young proclaims our in- 
feriority to the English composers. There was an Eng- 
lish school of music in the days of Dr. Arne and Purcell. 
They wrote real music, which was instinct with national 
characteristics. But if MacDowell is dead, as Mr. Young 
so sadly points out, Arne and Purcell are at least a 
good bit deader, and who, since their day, has exalted 
the national note of English music to a height where 
English critics are safe in throwing stones at the lack 
of nationality in our music? Or does Mr. Young desire 
us to develop a school of national music that is distinctly 
American in the that the songs of Claribel and 
Virginia Gabriel were distinctly English? If so we must 
decline to accept the suggestion. 


sense 


There is no need to worry as to whether Mr. 
Young does or does not write about American mu- 
sic. Tue Musicar Courter has been pointing out 
for years past that this country cares entirely too 
much about what the mother continent thinks of us, 
in music as well as in other matters also. The point 
of this American music question centers in what 
Americans think of their home music, and whether 
or not American critics give it the same attention 
and respect which they accord to foreign tonal pro- 
ductions. Of course we all know the views of most 
American critics on that subject, and their con- 
temptuous attitude is sufficient evidence of what 
our home composers can expect from the native 
wielders of the critical quill. It is not more repre- 
hensible for Mr. Young to be ignorant of the works 
of MacDowell, Loeffler, Chadwick, and Bergh than 
it is for the Brooklyn Eagle music man to be unac- 
quainted with the music of Cyril Scott, one of the 
best known of the younger English composers. His 
compositions in the larger and smaller forms have 
been performed scores of times on the most impor- 
tant musical occasions all over Great Britain. The 
Brooklyn Eagle’s sane and optimistic remarks on 
the formative period of American music are well 
considered and just. Especially the retort courte- 
ous regarding “national” music will strike Ameri- 
cans as being particularly appropriate. Neither 
Arne nor Purcell differ in any detail from their 
Flemish, French, German or Italian contemporaries. 
All the music of that day had the same contrapuntal 
and (monotonously) melodic characteristics. Elgar 
national? Stanford national? Cowen national ? 
Mackenzie national? Parry national? Good mu- 
sicians all—but national? Pouf! Made in 
many, every one of them, whether they studied 


Ger- 
there or not. 


SINGING AND SELLING. 


The following appeared in the New York Even- 
ing Post: 


Has a man a right to be a commercial traveler and an 
opera singer at the same time? This question had to be 
decided by a court ‘n Bohemia not long ago. In a provin- 
cial theater in that country a commercial traveler had ap 
peared in the opera “Dalibor” with remarkable success 
His employer heard of this and discharged him without 
notice or paying him the sum due for the remaining weeks 
f his tour. Thereupon the tenor traveler brought suit 
for this sum, His attorney emphasized the fact that he 
the 
merchants was over, and that he certainly had a right to 


Moreover, no 


had sung only in evening, when his business with 
do what he pleased with his spare time 
one, surely, could claim that appearing as an opera singer 
was a thing that could hurt the repute of a commercial 
traveler. The defendani maintained that his employee had 
neglected his work, having sold less than usual for two 
cays before the opera was given. A theatrical manager 
would not want his employees to travel and sell goods— 
why should he permit his employee to go on the stage ? 


The court decided against him, and he had to pay 


Kohemia is a country where they believe in versa- 
tility. The clever chap who could sell goods in the 
daytime and sing at the Opera at night must have 
cast iron vocal chords. The more he talked, the bet- 


ter he could sing. Is this a discovery? The busi- 








the above article would 


probabivy be amazed to hear of J. Hopkinson Smith, 


ness man referred to in 


author, illustrator, essayist, lecturer, traveler, eng: 


neer, musician, etc., etc., etc. 


. 


\n article from the Quincy, Ill., Daily Journal. 


reprinted on another page of this week's Musical 


Courter, is well worth reading, and thinking about, 


on the part of those whose duty, it is to exercise 


the function of musical criticism, and those who 


are the ones so criticised. Unfortunately in this 
country music criticism has not yet developed into 


Hale, 


Chey 


an art, unless the writings of such men as 
Klson, Finck, and De Koven be excepted. 
are the only ones whose independence of thought, 
whose knowledge, elevated literary style, and free 


dom from all commercialism, make them the peers 
of the great European music critics of the past and 
the present. The Quincy Journal handles its subject 
trenchantly, the 


paper's statement that ‘‘the music critic stands close 


though we cannot agree with 


to the heart of the musician.” But we do endorse 


thoroughly the’ Journal's dictum that “a critic who 
has a price is a contemptible cur.” 


DULUTH MUSIC. 


Db ru, M | ) 

Che free open-air concerts by the Third Regiment Band, 
inder the direction of Jens Flaaten is struck a respon 
sive chord in the hearts I the people, and thousands havé 
turned out at each concert hese series of concerts are 
being given Sunday afternoons under. the auspices of the 
Evening Herald, and varied programs capable of being 


appreciated by even th m-musical |} 


wave been arranged, 
and the fact that Mr. Flaaten has been generous with his 
enceres has also helped to add to the pleasure of the audi 
ences The first of these affairs took place July 11 at 
Lincoln Park; the second one at Cascade Park, a pretty 
spot high upon the hillside in the central part of the city 
and Sunday, July 25, beautiful Fairmont Part at Seventy 
first avenue West, was the place chosen The weather 
man was exceedingly kind, and this last concert proved 
even more of a success than the other two—if that 1 
possible—for the park was filled to overflowing with a big, 
good natured, care free audience that thoroughly enjoyed 


the program and insisted on encores to each number. On 


of the best numbers was Offenbach’s overture, “Orpheus, 


and that i ] 


t was appreciated was shown by the long rounds 
of applause at its clos 
re Fre 

Marie Agatin and Dorothy Olcott, two talented puptis 
from the advanced class of Emma L. Schmied, gay 
piano recital at the Young Women’s Christian Associa 
tion, July 26, and a very excellent and artistic program 
was presented. This is the second sem-artist pupils’ re 
cital given by Mrs. Schmied, the first one bemng given last 
year by Leo. L. Schmied 





\ pageant of living pictures representing scenes fron 
he life and death of Joan ot Are was given given at 
he beautiful natural amphitheater at Hunter's Park, Wed 
vesday evening, July 28 These pictures were copied after 
he paintings of the French artist, Boutet de Monvel, ard 
the program was ore of artist and showed caré 

1 preparation, though a dret g rainstorm interrupted 
nd cheated the audience from seeing the last two pictures 
i excellent musical program which was used in « 
nection with the scenes w prepared by Flaaten’s of 
hestra and Hor W. Reyner, choirmaster of the First 
Methodist Church The 1K numbers were is fo 
lows 
0 € a { . N Elg 
Selec mn f Gauls Holy ¢ ”y < r ft 
o t ar f He vy Vill M ‘ 
Orchestra, Sa 
Cathed sic, fr (polcke Lege 5 

Sung by t Cho of I 
0 st ~ < I " M Ha 
Irchestra, Triu M | ‘ Gouget 
matior Ma ‘ 
‘ lied Sct ar 
Select Ay Ve 7 ‘ 
0 tra Vire I Mae 
N M n N ig ’ M tela« 
n. € R ‘ 
‘ ‘ 
Orche M | 7 M 
1M fr t S { ' 
oO st j Ha 
( and hor i Pat H W R 
' i 
Mare. | TON 
hatin f Berlin, has writte omic opera 
Devil P. ment 
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sulting wit he supe end Miss Aus ougn g 
wi r 
‘ s “ “ 
) * 
" t i \ 
ek y \ Sy 
{ < P \i 
' . . 
} \ 


“ S x 
“f ly >. ( W 
~ r \l ‘ ‘ 
it ree doa halt yea sick t yn 
la Wharry i eturiie 1s y \ iN i 
Miss Wharry has been studying voice culture w Canadians Raving Over Germaine Arnaud. 
re Braggiotti, in Floren ind at he \ i R 
been to some purpose 1s made evident by those w : . ‘ 
had the pleasure f hearing he sing Sin ” , 
ohe fas a fine sopram voice and < eac S Cx \ 
that it 1s lehight to hear he ng > s ; 
Italian method of singing so much talked about s eee” \ : . 
seldom heard, and her mezzo voce is something rte ; 
heard of in this part of the country. Miss Wharry wi 
yper studio here and one in Minneapolis and will cl eS 
two days eac week in both cities She will , 
ialty of diction ill the Continental languages. 5S 
speaks Itahan lke native and German and Fre 
rently. She is preparing a couple of prograt " Lillian Sherwood-NewKirk Up in the Maine Woods. 
we wi ve the pleasure { hearing 1 cia < S , ; 
p f September ‘ 
¥ - — Op ii 
G HH. 1 ( £ rganis ‘ “mr ist ts 
Episcipal Church, 1s Oce Grove, N. J ing wi 
national convent f organists to be he Aug 
2 t 12, meclusive While there Mr. Faircloug! will pit ‘ \ 
the pl re t iring I lijpal ‘ 7 J 
! y du ere upl 1 weeks y 
re FF 
Captam LD. R. Gebhart, director of mus Not I 
y 7 i iT ] is om ; ; ‘ 
wssie . a ™ The Lehmann Masic in Detroit. 
Madame $ nn-Heink w ‘ rd i neert é ; ; “ I 
with the Symphony Orchestra Jar y 4 
ae 
Katharine Hoffmann, the well \ p t bal : 
toured Europe with Madame Schr \ mM ’ 
is home again and making pl Ss tor t nig » 
son of work She | r Septem ! 1 will wit . . 
, 
Madame Schumann-Heink for ten months and V 
longer The tour embraces all of t United St ( . . ; 
ada and Mexico Mrs. Hoffmann i nt as er | 
Js tant detainee tive y glad to get ms i Philadelphians to Hear Pepito Arriola. 
All durmg t pas eat i t te " ™ 
people “ she ha met broad 5 eg “ I > - 
Paul nseque \ 
| 
Nt } lp» ind has per Ips elps 
t town musically ore tha ! p ; 
A | 
Oscar H i 











The summer school f the Combs Br St ( 
ervat P} which is held my ut " ; 
sae: Lntneealie aia. a me ves ' Hammerstein Gets Decoration from France 
being in attendance from all over { tine 
July ¢ til Augus 5 the d d ¢ g l 
The days spent eaching, the evening ; . 
ustrated lectur ta y 
: ne " i v1 it fe ‘ 
the sturical spot n whi Philadelp! 
king yleasa P ' 
Last Wednesday g a delighti 
poor [wo was § Caroline Mihr-Hardy at Ocean Grove. 
Mary |} (sraft nd Mabel S. Haley 4 i 
pupils ( nb 
Absolute mastery milly it a] ft 
it of f the deg { lig ] ace sing) t } ; ' 
und a perfect sympathy |! ween the p : ' 
a ef gt f 
I ant Wa ‘ 
Var BR 
Walzer ‘ Albert Ross Parsons at Musical Reception. 
Milita . kK a9 ( 
“4 am 4 
| H y Keeler emec« nage ‘+ { 
Stre y rned f We , ; 
p ling A his sure 1 - 
Gr ae | 
Florence Austin Incidents. Kreutzer Quartet Club Sings at Manhattan Beach. 
A touching nt in the artistic life of soli j ) r 
Florence Austi urred last seas wet " f ‘ ) 
poor oT he i wery ] 1 cate | Super t ‘ Pr 
H with su im with a req y 
esert i : wi ‘ f for the ( Q 
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NEWS OF MUSICIANS FROM NEAR AND FAR. 


unist and teacher, a daughter of the 
Severin 
mntinuing 


her 


ed several sea 


cher wa 


played in pub 


won renow! 


n ot 

Colle ge at 

New York 
return West 
liege during the 
oo enrolled in the 
st educational institu 
iifornia. One of the 
rd was a successful 
pupils. All 


first year 


nd the faculty is mad 


f Waterbury, 
July 11 

Beach, Conn 

r, whose song 

“Beauty's Eyes,” 
Life’s Lullaby 

tein: “Could I,” 
Flowe Schu 


Lone 


Mr. Georg Kriiger 


Froehlich, 
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ly Heart,’ Tschaikowsky; “Still wie die Nacht,” Bohm; 
Good Bye,” Tosti 


nRe 


Doenhoff is at Albert 
artistic 


Minn, 


Helen Arverne, L. | you 
Doenhoff has 


and interpretation at 
ne 


Amy Grant, at North Shore 
Mass., gave “Salome,” July 30; 
Melisande,” and August 13 “Electra” are 
accompanying music arranged from the piano scores. 
list of 
Mrs. Amory 


von 


his second summer class in piano 


playing Minneapolis, 


Grill Club, Magnolia, 
August 6, “Pelleas and 
scheduled, with 
Fol- 
distinguished patronesses: Mrs 
Eliot, Mrs. Richard J 
Jordan, Mrs. Hall McAllister, Mrs. 
Joseph Sargent, Miss Margaret Corlies, Mrs, Harrison K. 
Mrs. C. Howard Clark, Jr., Mrs. James Means, 
Henry E. Russell, Miss Fanny M. Faulkner, Mrs 
Tucker, Mrs. Hugh Catherwood, Mrs. F. Harold 
Mrs. Gustavus L. Lawrence, Mrs. Walter D. 
and Mrs. W. H. Moore. 


wed fre 


lowing is the 
Nicholas Longworth, 
Monks, Mrs. Eben D 


Caner, 
Mrs 
Alfred 
Brown, 
Denegre 


Ind., 
a much larger field for 
has five studio 
s certificates of 


tter has ym Princeton, 


will find 


Dr. Lawrence Pot rem 


to Evansville, where he 
talents as teacher of piano playing. He 
xoms in the Rookery Building, and give 
rraduation 
ere 

Thurs 
the 
Joseph 


létedoux was married July 17 to Dr. 
of New York City Priest, 
July 21, in Mass., to 
University 


Clementine 


ton G. Lusk, Glenn vio 


linist, was married soston, 


Maerz, now ot Crouse College, _Syracuse 


CONCERT 
PIANIST 


Address: 92 and 93 CARNEGIE HALL, NEW YORK 


New York Tribune: 
disclosed a well equipped en 
intellectually, @ pianist of 


New Yorker Staats-Zeitung: 
an interesting pianist, who 
sonata that 
set. 


4 Leschetizk y Method 


Georg Kriiger’s playin The 
: technical { 
pon | knowledge 
correct feeling and ripe experience. 

Georg Kriger is 
owed in Beethoven's 
e does not belong to the ordinary 


New York Times: Mr. Kriager played 
Bach’s A minor prelude and fugue clearly and 
substantially. His technic is considerable and 
he has good qualities of tone. 


New York American: The Rubinstein Etude 


in C major was played with terrific speed, every 
note being clear cut and the expression faultless. 


Best European Systems Pursued 


y an 
» of 





New York School of Music and Art 


RALFE LEECH STERNER, Director 


68 West 97th Street 
‘Phone, 679 River 


All branches of music taught by eminent teachers. 
Mr. Sterner personally in charge of Vocal Department. 


Special Sammer Rates—Booklet Mailed on Application—Uniimited Free Advantages—Mehlin Piano Used 





Esther Boone 


PRIMA DONNA SOPRANO 


CONCERTS and RECITALS 


For Bookings Address : 
MUSICAL COURIER 


437 Filth Avenue 
NEW YORK 


Australians Want Dr. Wuliner. 


Dr. Ludwig Wiillner’s fame has evidently spread to the 
The 


for months past 


Antipodes Manager Hanson have 
A sur 
fixed sum has now been offered for thirty 
Australia. Mr. 
has submitted same to the Doctor, but is not advocating 
its acceptance, as it would mean the cutting short of the 
1909-1910 tour in this country. 

Moines, Montreal and 
Others like New 
under the 


Sidney agents of 


made efforts to arrange a visit. 
prisingly large 


appearances in New Zealand and Hanson 


Toronto have 
Orleans, San 
disadvantage 


Des Louisville, 
obtained dates this week 
Antonio, for instance, which are 
far removed from the beaten track, 
bidding for an appearance of Dr. Wiillner 
His first New York appearance 
for October 16. He 


of being are eagerly 


has now been fixed 


will arrive October 12. 


Two Talented Girls. 

Zimmer and M. Tower made a distinct 
“Three Little Maids” in Gilbert and Sul- 
“The Mikado,” produced by the White 
at Whitestone, L. I., Monday evening, 
These young ladies, who are scarcely more than 


rhe Misses E. 
hit as two of the 
“omic opcra, 
Yacht Club, 
July 26. 
school girls, 


livan’s 


stone 


and un 
should be 


with excellent voices 
They 


professional world some 


are endowed 


usual histrionic ability as well. heard 


from in the judging from 


Mikado.” 


day, 


the way they essayed their roles in “The 





A. M. Wright En Route to Europe. 

A. M. Wright, of Mason & Hamlin, 
this week on the steamer Mauretania 

in Europe will he, 


sailed for Europe 
Mr. Wright’s head 
as usual, with the Mason 
Meizler & Co., Ltd., 


London, 


quarters while 
& Hamlin European representatives, 


42 Great Marlborough street England 


OSCAR SAENGER 


TEACHER OF SINGING 


Teacher of Mme. po. Soveghine Jacob fo consranto, formerly of 
the Conried G ra Co.; e. M Ra id, so- 
prano, Metropeliten Opera Co. Mme. | Bernice de uall, 
soprano, are ey pera s Ajisa C, Hinckley, basso, 

Rains, basso, Royal Opera 


Metropolitan C3 Léon 

House, Dresden, Gear; me. Sara Anderson, soprano, Grand 
Opera, Australia and Germany; Kathleen Howard, contralto, Frank- 
fort-a-Main Opera Co.; Mme. Carolyn Ortman, 80 Grand 
Opera, Bremen, Germany; Irvin Mye baritone, Grand Opera, 
Italy; Joseph meerenae ‘Regneas, Grand non, Gormeny Elizabeth 
Leonard, contralto; Bess: owman-Estey, contral Stoddart- 
Gayler, soprano; Alice he Cuchran, wegen Hieabeds a 
Turney, soprano; Laura Combs, soprano; 

Mildred Potter, contralto; Katherine itanford| ye ag Joba 
vouse, tenor; George M wephy tenor; Alfre tenor; 
hed alden Laskey, ba: ec; win E Evans, baritone; Henri G. Scott, 
asso. 


Telephene 3669 Plaza Studio 61 East 64th Street, New York 


WORKGARA 


207 DYCKMAN STREET, HEW YORK 
Phone: 3503 Audubon 


Mine. von KLENNER 


GARCIA VOCAL METHOD 
Announces a Summer School for Vocalists 


Special Courses tn Methods of Teaching, Lectures and Recitals 





orraz-maz 
mZ04<2>w 








A DU oq N O 


PIANIST 
Until Season 1910-11 in Europe 





THE MEHAN STUDIOS 


Mr. and Mrs. JOHN DENNIS M 
MR. JOHN BARNES WELLS, the Well-known Tener, Teesr, Ghiet Assistant 
VOICE DEVELOPMENT AND ARTISTIC SINGING 
Summer Term, Five Weeks 
For Teachers and Protessional Singers 
July 6 to August 10 


Phene : 5946 Columbus Carnegie Hall, New York City 





"om HATNES-KUESTER 


CONCERT ACCOMPANIST 


COACHING 
Studio: 203 W. 108th Street 


Phone: 10127 Riverside 








ALICE MERRITT-COCHRAN, sia 


Telephone: 2305 J Bedford 


Monagement: W. S- BIGELOW, Jr. 88 Broad Street, Bester 


113 Macon Street, Brooklyn, N. Y. 





VAN VYVoRx 


STUDIO: 434 Fifth Avenue, Corner 39th Street 


Telephone: 3701-38th Street 


TENOR—MR. and MRS.—SOPRANO 


Vader Management of 
ARTHUR F. GOODRICH 
2 West 39th Street 








EUGENIE 


MEZZO 


VIRGINIE 


SOPRANO 


SASSARD 


Now Booking Season 1909-1910 
Management: 


CONCERT SOLOISTS 


M. H. HANSON, Carnegie Hall, City 


POINT CHAUTAUQUA, CHAUTAUQUA LAKE, N. Y. 


BEGINNING JULY ist 
For Terms, Etc., Address 301 West S7th St. 


BRAHM »™ o» BERG 
CONCERT PIANIST 


Address MUSICAL COURIER 














E“MicLELLAN 


TEACHER OF SINGING 
Atelier Building, 33 West 67th St.,New York, "Phone, 4225 Columbus 
Most prominent pupils now studying are: Daniel Beddoe, tenor; 
Tom Daniels, bass; Beatrice Fine, soprano; Edward Strong, tenor; 
Charles Kitchell, tenor; Antoinette Harding, contralto; Grace Mun- 
son, contralto; Suzanne Harvard, soprano; orgie French, con- 
tralto; William Weild, bass; Edwin Evans, baritone. 


Hew Pork College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 
Private instruction in Piano, Singing, Violin, "Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT FOR BEGINNERS 
All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, ete., etc 


Students received daily Catalog sent on apolicetion 








THE MUSICAL COURIER 23 





instead of going camping to Wisconsin lakes left this to use i She sings, of cours n German, Italian, Frer 

morning for Detroit, Minn., where he will spend the next and Englis l has a ver irge repertor Sf I 

two or three weeks at the summer hotel there Detrort English ne Her studio in St. Paul will be im t 
ihout 200 miles to the northwest of Minneapolis and Wicks Bu ¢ it she has not vet | ted in Mi i 
place chosen for the mext convention of the Minnesot is She ‘ iy i { i 


Stat Teachers’ Association While there Mr. Camer irly f 
who is greatly interested in the ssociation, will mak« ere 

















many calls on business cornected with the next conventi MI ; 
largaret Gilmor is pt ring r her | { 
a > 
: q ; W eave the nd of August ft Bet ‘ 
Madame umann-Heink will be heard in Minneapolis ; ; . 
3 t ; i piar though w w t ‘ \I 
with the S vy Orchestra or ‘ vening of Nove 
ly 3 ie OF the : ! 2 Nig ‘ 
eT IZ 
lw tres ind \\ . \ % 
| nn en 
E 7 . x epi i | 5 -‘ | 
Frederick Karr, Maurice Eisner and Arthur Vogelsang 
2 irge programs I \ \ 
# the Northwestern Conservatory, left for their vacations = , 
: ; a . rccompanist ivi \\ \ 
lL hursday hey will awa most o he mont I 7 , 
| ‘ be way ; t t the } | e nd Cas | , é, ” 
August. Mr. Karr may return about the middle of next , inn toe a 
, , , es —S r te Pp ) 
month in order to organize the work in his departmen oO iad 
EUROPE i$ BEING ROBBED a mans eee 
her \ Q t 4 he 
From an artistic viewp nothing d have been more rage ; 
: : ‘ ! il t rhe gh at 
successful than the neert at Big d (Lake Minne Annually of its greatest ' ' , ' 


tonka) Wednesday evening All those participating in the Artists and foot hills ; R t ical 4 

iffair were in th wht 1 d and there was no hitcel . nd : ; , 

| ihe program. But, it was e hottest night of the summet Art Treasures by i ' pe ; b- Ng 
American enthusiasm , ig ( 


also the night of greatest humidity, and tl 


sreathe seemed, at times, more than one « ure. As American enterprise hdres 6 





1 consequence the attendance was not what ht hav American gold 7" ’ _ fa a ‘ 





larg i | 
hee . ected mind , hund acl ticl ; en a - . . 
en expected i y hundred tick American managers oy. furished : . : - , 
purchased preceding the concert were not used. Taking s ; ; 
this into sideration one must me to the conciu - . : : , , 
, aa M.H. HANSON, the latest addition to their ranks, The city kept cl lerly etre , 
sion that t four f undred people in t concert ; , aoe ‘ 
te ; : i t will be guilty of charming away to America, for the I ad e citizer ry spit d give w 
i wer>re I ré ( ! t \\ t { T a (4 cert t s . " 
‘ ‘ coming season, a number of that class of artists generous greeti t rs Ww ! within ¢ 
withstanding t weat \ t rogran ‘ 4 we : or 
; whose absence from Europe will be felt keenly wale . . t t au 


\ria f LI \r { furt g? i D They are tory the pri it fur T 1 lat 


proce a es “=| DR. WULLNER | fees oie ae 


Rig tt paraphy ' t ‘ had t t 
tard IL, The Wein sa WITH Cy. V. BOS | wine e csiog torte he estes and ono 
Hamlet, the Gravy KR Ss Shake ‘ : ti \ f \\ f 4 \\ ‘ 
Cutting from 1 Hor S I t { tr ow ; ; r 
| k K ent Satur fy 
uate ... | BUSONI, the Pianist | » : 
‘8 A; Vagnees ere 
Ingomar, Act III 
Lu a De t M (slidde \ut ( { letr 
Midsummer Night's D transcripti Liszt 
“rE the Dutch Contralto | «© ved 
hurt a tt t f the 
Gertrude Dobyns played the accompaniments for Mr roundines we: : 
Vogelsang and Franz Dicks played the violin obligato for on f 4 garde hea aor 
e Schubert number. Every number was artistically per ‘ , 7 ‘ ‘ 
formed and listeners who were so fot SARA ANDERSON \ ‘ { July 
tunate as to ell repaid for the little dis + | cs . , for M e Mes 


comfort of a 


ng. While the program was the American Soprano ghest peal o feet tor H 





given entit 


servatory the concert was under the auspices of the Com RISS ARBEAU 6 
; ‘ - 
mercial Club of Excelsior nd the proceeds were for the 7 ; ’ or 


park improvements of that lakeside municipality rhis is the Chopin Interpreter a 
the second annual concert of the kind and now it is planned 
| t ted +} " AND «1 ‘ i y 
to form a stock company of those interested in the con 
rts and give one or two in the big concert hall every P ' Sar 
. ‘ é : 
—— Wrtaile A : a _ soe worker GERMAINE ARNAUD 


out, but it seems certain that they will be carried out, and 


Northwestern Conservatory the Parisian Pianist the prog 


nRne 

Vilm derson-Gilman gave 1 CI ) lecture-rec! . 
> eae aeons pare : ~~ pag 3 gag FOR TERMS APPLY TO 
efore a large audience in the Normal School at St. Cloud, 


Minn., last Friday Her program consisted of th Mili M,. H. H AN my oO N/ 


tary Polonaise,’ the “War Study,” op. 10, No, 12; the 


irgely by people from t 


























mazurka in B prelude in D flat, fifth nocturne, G Carnegie Hall, New York 5 F 
minor ballade, four etudes Mrs. Gilman not or 
plays well but she talks entertaming! nd r lecture ( . 
1 7 | . } hb « } | — 
recitals in St. Cloud (of which she S give lait a do , 7 ‘ the rgest ; , ‘ 
ecitais m ( 2 ’ expression), but Messrs eT nad Voge ing: will t . - 
in the last year) are always attended to the pacity of the pee <a bg CoS ' 
ill Mrs. Gilman hi: had studio here in the Studi 
= . ‘ ere 
Arcade Building for couple f years past but has giver 
Te vl 2 ‘ rr , , | ‘ , 
that up since she s been engaged the Minneapol '. Caryl B.S re ' ane 
. = . : turt from tion dj hye hie 
School of Music B ‘ uti tt school 
, : , , nd f idle—to use t wel ‘ ‘ 
“ keep up ner iarg i mn of. 4 
. eee ré¢ ‘ ke trin—Detroit to Dul , the ‘ 
Morris D. Folsom writes entertaming f music and *° : ee ‘ 


other things in Bost Mass., where he has been for t! 


past eight weeks H ; udving with Richar Platt bo Stuart \ Leat 1 rity ft | y irr ey ’ 
will finish his work t st t d return to Mi na sev week ' r tramp rough t ‘ ' P , 

neapolis Septenrbe Mr. Folson sa larg ss her resis rt f Lake Superior He is ting, | k fect ‘ 
and one in St. Paul and is, in addit director of mus IM pINE ing good ti gen He will g ; 


‘ , ; = Lame ahnit stembye . 
it the Y. M. C. A. Here he has an orchestra of no meat about September 1 niin Ric ed Har 


attainments and during his stay at the “Hu | oking a ao fs Sates, wes , . Base 
up new music for this ageregatior ! oung musicians Lulu Bowntor We went tf ku x everal go fror Pros nr ‘ | estod from “T 
dite ts for study, has returned and taken up her residence in M , 
ron, business agent f the Northwesterr neapolis and will teach here and in St. Paul. Miss B 
hanged his plar f vacation suddenly and ton has a gloriou g contralto voice and knows w . James M. Tr 
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sisted by Will C. Macfarlane, the acting president of 
the convention; Helen von Sayn, violinist, and the Fes- 
tival Orchestra 

rr FP 

Che principal event of the week and of the summer's 
calendar of music thus far will be the performance of 
“Elijah,” which Director Tali Esen Morgan is preparing 
for Saturday night, August 7. The mere announcement 
that Mr. Bispham will sing the title role is sufficient to 
make this a musical event of the highest importane: 
Caroline Mihr-Hardy, whose work in this oratorio last 
year was highly satisfying, has been re-engaged. Reed 
Miller and Adah Hussey will complete the quartet. Mr 
Morgan will bring his New York Festival Chorus and 
the choir of the Brookiyn Temple by special train from 
New York to increase the chorus to 700 voices. The 
orchestra of sixty will also be augmented. 

-— 

Surday, August 8, “The Message From the Cross,” a 
new cantata by Official Organist Will C. Macfarlane, will 
recetve its first presentation 

| J nd 

The following Thursday, August 12, will be notable by 
reason of Madame Schumann-Heink’s annual Ocean Grove 
engagement. The summer season would not be complete 

rhe wealth of tempera without an appearance by this great artist Madame 
upon her songs was per- Schumann-Heink will be assisted by Marcus Kellerman, 
er exquisite interpretations principal basso of the Berlin Royal Opera House, who by 


st Rose of Summer,” which chance is upon a sojourn in America, and hence is avail 


d great art to say so much able Essex 
the first nervousness to be SEF a i See 
vad subsided, Madame Arno Hilf Dead. 

upparent in all she | 

(By Cable) 

ro The Musical Courier, Nez Yorte 

ne first time at Arno Hilf died suddenly Monday at Bad Elster 

th piano Mr. Had 


brother, Henry he 


EIPSt \ugust 


SIMPSON 


above cablegram was received as THe Musicai 


sustained melody (Co RIER was going to press. Hilf, who was celebrated as 


| singing tone of the player 


violinist and teacher, was a pupil ot his father, Wilhelm 
» be ; ‘ . 
wing C. H. Hilf; Henry Schradieck, David and Rontgen. Arno 


Hilf was born in the town where he died, March 14, 1858 
piece Director Morgan He 


spent some time in Russia, as second concertmeister 
chorus rchestr: , . 
hor ind orchestra oF the Moscow Orchestra and teacher at the Moscow Con 
servatory In 1888 he succeeded Petri as leader of the 


id ensemble 


mt 7 
eve ng Gewandhaus Orchestra in Le ipsic \s quartet playe r and 
orchestral 
“The Mar 


“Coronation 


soloist he has had notable success 


Pittsburgh Festival Orchestra Engages Mrs.Cochran. 

rr The Pittsburgh Festival Orchestra has engaged the so 
n days of the Organists’ Con prano Alice Merritt Cochran, for the next spring tour 
Morgan has arranged a nota Mrs. Cochran sang last Sunday evening in joint recital 
cert On Tuesday evening with George Carré at the Allenhurst, N. J., Club. Mrs 
guished baritone, will give a Cochran is spending the summer at Belmar, on the North 


include his forceful read Jersey Coast 





Arthur Bergh’s incidental - 
Lucille Marcel, announced as being engaged for the 

Manhattan Opera, will not come to New York this season 

ul recital of the conven Her contract at the Vienna Opera is to run for three years 


will be given | \ido Randegger, the Italian pianist, more 


“ma RIDER-KELSEY = 
. — 
6. SCHIRMER a 


35 Union Square, New York M 
=z |S GUTTMAN-RICE 


A PAGAN POEM DRAMATIC SOPRANO VOCAL INSTRUCTION 


Late Instructor of the Conried Metropolitan School of Opera 
(AFTER VIRGIL) STUDIO: 210 West 107th Street Phone, 3117 River. 


a ‘ i A CONCERT 

Composed for Orchestra with 

Piano English Horn and Three PIA NIST 
eames eee 


Trampets Obbligato 














New York Representative of FANNIE BLOOMFIELD ZEISLER 
ADVANCED PUPILS ACCEPTED Personal Address: 113 West 76th Street, City 





By 


CH. M. LOEFFLER 4 AM BARITONE 


MUSICAL BUREAU 
1 West Mth Street 


Orchestra Score : Net $10.00 CONTRALTO 

Orchestra Parts. ; ; ; Net 15.00 TON F AODRESS: 

Editions for two Pianos (in score). Net 3.00 Metropolitan Opera House 
NEW YORK 


Op. 14 
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A Maori Caruso. the human voic U | Rangimas latest compositions Ppaise for Julian Edwards’ Work,“ The Mermaid.” 
Fram ¢ nt , Sa lyri t inte wiht lesct winter, spring 1 au : : : : 
, I nto W : : : ; Iuhian Edward mposer ot Mermaid” w 
musical season of Toronto gradually wanes ‘mn, whic in mat x ‘ we As nature s 
: ; 4 vaS presented at Chautauqua Ass« stow 
t of | n t (mong i t I ‘ g t 
i ‘ 
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1e quill fr 
\ 1 n Dee x y Le 
Rangiuia has thoroug 
London, Paris and M 
1 inherent in ! Hithert has never g at cert 
ough he has had invitations from many n gers, both ORGANISTS’ CONVENTION AT OCEAN GROVE. 
in England and Amer but ed mself \ug 
to the draw ne tf gl Nat 
’ ‘ ; \ 
the Duchesses of Sutherlas t t Somerset 
e 
° hgured prominently at the ¢ try | 
(ard | _ | 
e 
1 sung at ot t portant f twr thre ‘ and eV 
y nes tk if 
: The Maori S 
him > | 
we was | 
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day en | 
! I . 
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FORMER STUDENTS OF 


THE YOUNG THE COLLEGE OF MUSIC OF CINCINNATI 


WIIl please send in their present addresses and learn of something to their advantage 


DRAMATIC SOPRANO Address: COLLEGE OF MUSIC OF CINCINNATI 


aa MOERSIN| ~ FARRINGTON 











CONCERT VIOLINIST 
PUPILS RECEIVED 1S2 East 224 Street, New York 


WILL MAKE A TOUR OF AMERICA Lj * K E ae f 
February 10 to May 15, 1910 ae - 


BASSO CANTANTE 

















Under the Sole Management of Oratorio, Opera, Concert and Song Recital 
For Bookings Address: WALTER R. ANDERSON, 5 West 38th Street, New York 
M. HH. HANSON FTT 
ne Dis, Mrs ALB RO B () | ( 
M e 
‘Magnificent was the singing of the role rruly 
a wonderful organ, every tone is beautiful and bell DRA MATIC SOP RANO 
like.” 
Dr. E. DECHEI, of Vienna. Concerts, Oratorios and Recitals 
Direction: THE WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 














SEASON 1900-19010 


CHUMANN-HEINK 


Trans-Continental Amoerican Tour 


Direction:—THE WOLFSOHN MUSIGAL BUREAU, 1 West 34th Street, New York 
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CONSERVATORY 
OF MUS 


Boston, JSIC 
GEORGE W. CHADWICK, DIRECTOR 
School Year Begins September 16, 1909 


A number of free violin scholarships available for 1909, 


GRAND OPERA SCHOOL 


Office open for registration September 0th. 











Eager, appointed under the late Roosevelt administration 
to direct American affairs at Barmen, Elberfeld and 
Dusseldorf (sister cities), Germany, where Mr. Eager and 
interesting family have resided for the past three 
but now being on a leave of absence since June 9 
Sager Heinrich, met in Europe, 
friends, the declaring to Tue 
Musica Courier representative: “Wilhelm Heinrich 
knows the song literature of the modern French as well as 
that of the past better than any musician living.” A three-mile 
“Dreamwold,” the thousand-acre country 
famous writer of “Frenzied 
Fager, Mr. Heinrich Mr. John 
with the Shuberts, but now a pupil 
after- 


his 
years, 
The musicians, |} 


and became fast 


and 
former 


two 


lrive to estate 
Lawson, the 
Mr 
son, a former: singer 
of Mr. Heinrich, was a charming pastime of the 
oon \ led to stable stable filled 
hundred blooded” horses kept in a 
trained for the purpose—and 
beautiful wide-eyed Jersey cows lying in luxurious ease in 
new mown hay; kennels of 
variety and disposition, each trying to 
high wire ambuscade at us—whether in 
ctua ro delight of welcome, 
hard to tell; where cold 
reamy milk in glasses and jars was drunk, and great sep- 
nd refrigerators adorned the various corners 
beautifully kept drives and private grounds 
various Mr. Lawson—all were admired 
laimed over by the occupants of the carriage until 
lock bade A house party of ten 
in make Eager’s mood of mirth 


upon 


of Thomas 


Finance,” with and 


guide after with over 


“blue marvelous 


by a coterie of men 


ott stalls 


lined fragrant of 

f every 
cramble over the 
iousness or pure it was 


then to the sweet smelling dairy, 


and the long, 
of the tenants of 
ind ex¢ 
five o'( homeward turn 
it very pleasant, and Mr. 
sparred with his famous repartee 
treat was in store for the 

“Briarwood,” the 


him, as he 


evening another guests 


in the big village sum- 
Lewis at Egypt, which is a fair rival 
and where a “Café 
with a barn dance 
and at which three 
to sing, namely, John Dobie, 
Worcester; Ethel Brown, so- 


A seeming thousand lan- 


barge to 


tate of George 


of the handsome Lawson acres nearby, 


Chantant” on the lawn ending was 


given for sweet charity’s sake, 
pupils of Mr 


tenor f the [ 


being 
Heinrich were 
Church, 
tenor 


nion 
prano, and John Johnson, 


ind crowds of summer beauties were everywhere. 


rhe program was given on the veranda all beautifully gay 
vines, tub plants, cut flowers and greenery, the whole 
“chantant” so entertaining the 
Of course the piece de 
orogram was the when Mr 
sang. Mr gave the 
a voice with a beautiful vibrant qual- 
thoroughly trained make him 
sang very well two of Whelpley’s 
High Hall Garden” and “Go Not, 
Johnson sang MacDowell’s “Thy 


wit! 
fairy-like and the 
quickly 


ene sO 
resis 
Hein- 


famous 


hot re sped 
of the entire 
pupils 
“Aida” in 


when 


very 
tance finale 
rich and his Dobie 
aria from 
must 


ity, and one 


famou Miss Brown 
ongs “Birds in the 


while Mr 


and ( younod’s 


| lappy Day,’ 
sing- 
Hein- 
Heinrich sang, enthusiasm was 
artistry. His 
Yradier, was 


Eyes” “Serenata,” each one 


that 


Beaming 


individuality which characterizes Mr. 


When Mr 


admire 


with 


ing 
rich’s teaching 


abundant, as all so his voice and 


Cuban “Habanera” arranged by 


red 


number, the 


stormily ence There were hasty goodbyes and a run 


uitomobile which stood waiting to convey the 


ind 


lor che 


Rostonians four miles 


train for the 


writer July 


late 


couple more of 
tch the 


way to Cohasset to « noisy, 


dusty, warm city 


i 
Miller Wood left 
with her brother is 
beautiful mountain home, 


in June, and 
a guest of some 


“Sky- 


Anna for California late 


In company at present 


English friends at their 


Transcontinental Recital Trip by 
WILHELM HEINRICH 


Recital of “Twentieth Century Songs” is 
Heinrich, tenor Middle Northwest, Ye 
October; Middle 


Novem 
Tremont 








scon ental 
hy Will Im 
Sept ber: Pacific Coast Southwest, 


Street, 


early 


bes x information, address t4oa foston, Mass. 


land Ranch.” Miss Wood expects to return to San Fran- 
cisco in August to begin singing at the First Unitarian 
Church, which always claims her whenever she goes West. 
Miss Wood will probably give a concert in San Francisco 
before returning Fast, and is at present arranging through 
her manager for several appearances in Southern Califor- 
Her chief assistant, Edith Alida Bullard, who, by the 
was entirely trained by Miss Wood, and now fills a 
Joston, will open Miss 


nia 
way, 
most responsible church position in 
Wood's Pierce building studio the latter part of Septem 
ber, and will be until the latter’s return in 
October 


there daily 


Mary Rourke, a young girl with a most beautiful voice 
has been studying in the Boston Opera School for the past 
season with success, and now leaves for her home in 
Portland, Me., to rest up before her return in September. 
It is with pride that Miss Rourke states that Clara Munger 
has developed her voice, and she shows in her work that 
a proficient teacher has had her in training. Miss Munger 
Priscilla White, are having a 
happy summer at Bread-loaf, Vermont, where these mu- 
sicians hie every season for a rest. Miss Munger has been 
occupying her same studio in the Century Building the past 
and as the large rooms are more attractively sit- 
with platform for impromptu re- 
is altogether a desirable 
Chicago some time in 


and one of her assistants, 


season, 
being en suite, 
or rehearsals, the 
one. Miss Munger will be in 
August. 


uated, 


citals change 


nme 
has been appointed a Fel- 


of Music, and as 


always been 


Goodson, pianist, 
Royal Academy 
of Fellows have 
honor is to be doubly appreciated, as it is 
upon a woman. Miss Goodson’s 
American friends—and their name is legion—will be 
charmed to ascertain the fact of this young world re 
nowned artist having received the stamp of approval of 
the oldest English institution of musical art, and look 
all the more expectantly to her coming visit to 
received with the 


Katharine 
low of the London, 


the number limited to one 
hundred, the 
bestowed 


one rarely 


forward 


America, when she will assuredly be 
she so richly deserves 


ere 
Philip Greely Clapp, the young musician-composer, who 
has accomplished so much in a musical way, sailed in 
company with his mother, Mrs. Henry L. Clapp, on the 
Cymric last Friday for a year’s travel in Europe, making 
Munich his eneral headquarters. Mr. Clapp will con 
tinue the study of music, as he did at Harvard, where 
he won the highest honors the past June 
| a nd 


With the close of the and 
London, Alice Nielsen, the prima donna soprano of the 
Boston Opera Company, left for Porto d’Anzio, Italy, the 
beautiful beach on the Mediterranean, she will 
spend the balance of the at her own summer 
will fill studying the chief 
“Madame “Romeo and 


PADEREWSKI 
FUND FOR AMERICAN COMPOSERS 
COMPETITION OF 1909. 


The following prizes ore offered for the best compositions hy 
American Composers, to be submitted on or before September 1, 
1909: 

1. One thousand 
for full orchestra 

2. Five hundred 
Orchestra. with or 
for full Orchestra 4 

3. Five hundred dollars for a piece of Chamber Music, for any 
Combination of Instruments. 

The Jud ges appointed by the Trustees are Messrs. G. W. Chad- 
wick, Horatio Parker and Pranz van der Stucken. 

All communications in reference to the competition should be 


Addressed to JOHN A. LOUD. Secretary. 
6 Newbury St.. Boston, Mass. 


ecl if 


musical social season in 


where 
summer 
her time 


3utterfly” 


home. There she 


soprano roles of and 


dollars for a Symphony or Symphonic Poem 


Piece for Chorus and 
or for an Overture 


a Concert 
Voice Parts— 


dollars for 
without solo 
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New York Studio: 10 West 40th St. 
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CARL FAELTEN, Director 


30 Huntington Avenue BOSTON 
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Blanche as Exponent of the method 


als from Mme. Marc 
THE 


esi and daughter Mme 
COPLEY. BOSTON 


4 Meviland Street 
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EVELYN FLETCHER-COPP 
BROOKLINE MASS. 
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SOLOIST BOSTON FESTIVAL 
Orchestre 1906-'07-'08 


SOPRANO 120 Tremeat St. BOSTON 
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ARTHUR J. HUBBARD 


VOCAL prAna a tart 
Assistan 
E HUBBARD ona FRED. J. LAMB 
Boston, Mass. 
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BARITONE 3 402 Sestingtea Chambers, Bestes 














CZERWONKY 


CONCERT, VIOLINIST, INSTRUCTOR 


STEINERT HALL 


BOSTON 





Address: M, 5. PARKS. 


JOHN GROGAN MANNING concert Pianist 


oun Pow. ‘apaupliene ole 
Phony Chambers, Boston 








Juliet,” in both of which operas Miss Nielsen will be 
heard here in Boston the coming season. 
nner 
The Music Commission of Boston has been recently 
made to feel assured by the Mayor that a portion of what 
is called the Parkman Fund will be allotted to said com- 
mission for the erection of a new bandstand on Boston 
Common, It will not be ready for any of this summer's 
concerts, however. 
Rene 
Sir Francis J. Campbell and Lady Campbell, the former 
tor and upon whom King Ed- 


od, will arrive in Boston 


the blind American edu 





ward has conferred 





this week. This man, a South r, was for eleven years 


the resident principal of t Perkins Institute for the 





lind of this city, then later the creator of the Royal 


Normal College and. Academy of Music for the Blind 
in London, England, the latter having been promoted 
when this musician was once in Europe on a year’s 


furlough to investigate methods and ways and means for 








furthering the facilities for those thus afflicted The 
story concerning tl school’s birth is interesting Dr 
Campbell was on ‘ of sailing for America when 
he ttracted che attenti f a stranger at a hotel who 
spoke to him ting g g at which the 
blind musician met Dr. T. R. Armitage, the Duke of 
Westminster, and otl philanthropists, finally 

with the creation of tl Royal Nor 1 College a 
Academy of Music for Bl ‘ ) { ybell at 
its he i, now declared y the English as being the st 
college ior the blind in % world. It is said that when 
Dr. Campbeli started his work there that less than 10 
per cent. of the blind were earning thei wn living, while 
over 8o per cent. of these peop re now self supporting 
Che college serves model for similar institutions 
in ithe country and England has scribed more thar 
$1,200,000 for its support. Charles Campbell, Sir Francis’ 
son, is superintendent of the Massachusetts Commission 


for the Blind 


Clara Poole, the contralto of Boston, and located dur- 
ing the musical season at the Arlington, Arlington street, 
he warm term with 


2 ‘ | 
Boston, is spending a portion 


friends in New Hampshire 


Henry Russell, director of the new Boston Opera House, 
has invited Tito Ricordi, the | of the house of Ri- 
cordi, of Milan, to become a member of the honorary ad- 
visory committee of the board of directors of the Boston 


Opera House. In a letter to Mr. Russell, Signor Ricordi 





Says: 
In reply to y r suggestior t I sh 1 be 

the Honorary Advisory Committee of the Board of 

Roston Opera H e I beg t ay that my position in the house 
of Ricordi is such as to mak t impossibe for me t ally myself 
to any particula era | ~ I wish t xpress, however, to Mr 
Jordan, your president lt irectors n incere appreciation 
of the compliment they ave uid me, and I sha be glad if you 


GwiLymM MILES 


BARITONE 


Concert, Oratorio and Song Recital 
Management: THE WOLFSOBN MUSICAL BUREAU 


1 West 34th Street, New York 


ar CONCANNON tisis: 


fu Jems MES. HERMAN LEWIS, 1407 Past "Ort ASKS'crry, mo. 


co SINGING 


Paris Conservatory Method Used 
TRAINING OF CHILDREN’S VOICES A SPECIALTY 
MME. C. TROTIN, Carnegie Hall, (Teesdays and Fridays, 1 to 8 P.M.) Rew Tork 
Residence, 738 Wes! End Avenue Phone, 5410 River 


wero NEWKIRK 


SOPRANO 
VOICE CULTURE, ITALIAN METHOD 
Special attention given to tone production 


sTUDIO 
14265 BROADWAY Moi! Address 11 Morgan Avenve 


Metropolitee Overs Hoes Bullding NORWALK, CT. 


M ARTHUR NIKISCH 


E. COACHING FOR LIEDER AND OPERA 
Thomasius Str. 28, LEIPSIC 
BERLIN: Saturdays and Moadays after October | 


MISS McELWEE STUDIO: 21 NEUE WINTERFELDSTR. 


In LONDON: May | to Jaly | 
aserest DAN’L MAYER AGENCY, Chatham Square 
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' , , 
will assure them of my entire sympathy with all American operat 





enterprises, and my reacimmess to encourage and protect America 

talents at any time Yours very truly 

(Signed) Tiro Ricoror 
nRre 

Madame Gardner-Bartlett, since her return from Lon 
has gathered about her at Waterloo, N. H., a few 
professional pupils—her accompanist, Harvey Worthing 
ton Loomis; Gertrude Fogler, the French teacher; Win 
burn Adams and Alfred Clarke, her Boston and New 
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i er-LBartlett is actively gaged poh Ww x 3 
ming season Her « gage r ext ye e @ 
ied d cover so wide a id t she 15s Ww 

ing repertory for same. Early in the fall sl 

] don t I merc engageme er ( | 

pleson’s directic d with t issu g 
S pupus § as find the i€ t y 

Midwi turr New York 

\ Da scl M Fiedl 





+} _ 
g tl i ’ t f 
WwW rT RK ] the N 
' 
Se e€Tai S¢ s ns t ive 5 
r 2 t Eu { ins t } 4 
, 
k 1 r ew ew P y ; 
wholesome ways of doing things FLORENCE M 
Wytna Birancue Hupson ( the } wi 


Madame Riss-Arbeau, Chopin Interpreter. 
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At La Scala “Medea” is to be one of the great attrac Madame Guttman-Rice in Maine 
tions next year Melanie Guttman-R cal ‘ 
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THE REPORTER VERSUS THE MUSIC CRITIC. 


FROM THE QUINCY, ILL., DAILY JOURNAL. 
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musician appears before the 


one in the audience under 
that 


isting 


from one he may learn 


value, an opinion 


On the other hand, the 


ir fear the music critic 


below par, and conceit 


f their worth as musi- 
that seek 


the untruthful words 


which they 
hem 
ind as honey to their per- 
audience of those ignorant 
ind court the unintelligent 
‘sts is domin- 


ni-professional musicians 
talent are 


elevated 


er than local 
mproved ind 
sting of protess ynal 


rt the rific to give 


encouragement to those who are ardently pursuing the 
right and to uncloak the vanity of the conceited and the 
false he abundant for virtues and 
uses just discrimination toward errors and clearly recog- 
nized faults. If the critic, on the one hand, occasionally 
angers the professional by his strictures; the reporter, on 
other hand, may be just as guilty through untruth- 


critic gives credit 


the 


fulness in his laudation, although quite unconscious that 


ill-chosen words injure the reputation of the musician 
Such an 


\ 
even more than censure when aptly spoken. 


Instance 


was a part of my experience in the Far West. 


[he first number on a certain program was a sonata 


for piano and violin. My partner was a graduate in vio- 
lin playing from the Hochschule in Berlin, a well equipped 
und an artist. <A was present a few 
mly, although the program was given by the 
rhe account 


plays in a style 


musician reporter 
moments 
violinist, and called for careful writing 
in the morning paper read: “Mr. I 

peculiar to himself, inasmuch as he sits down when he 
plays standing up!” Thus, in all seriousness 
of intent on the part of the reporter, a beautiful program 


argument 


instead of 


amount of 
For a 


was subjected to ridicule, and no 


could afterward change his peculiar view. con- 
siderable length of time this was the style of work ren- 
fine educational institution by reporters 

learning the per- 
sonalities, musical criticism and reporting. 


At the time, the policy of this particular paper was 


dered to a very 


who were beyond difference between 


the championing of ragtime and popular music and the 
venting of spleen toward classical and educative music. 
When such strange conditions arise through the policy of 
the press and the ignorance of reporters relative to musi- 
al amenities, in self defense musicians are almost forced 
to write about themselves or be damaged in the eyes of 
not said to 


practice of self praise, commonly found in our papers, and 


the public. However, this is encourage the 
which can only be classed as a cheap method of advertis- 
ing. In its train come the glowing personalities and fa- 
vorable notices that teachers furnish respecting their pu 
Even notices written by friends are somewhat rep- 


because immodest laudation is the dominating 


pils 
rehensible, 
characteristic and excessive flattery is employed with nau- 
seating effect 

Musical criticism, when legitimate, eliminates personal 
matters It and idio 
syncrasies; and, furthermore, sweet and commendable dis- 


cares nothing for beautiful gowns 
positions are foreign to the subject. 

To criticism 
fines itself to music and forgets the individual. Are the 
tones produced by a rational method? Has there been 
Is there a brignt fu- 
ture for the artist, and what will be his rank among musi- 
These and many other questions 


He is at once prophet, 


perform its chosen mission, musical con- 


correct schooling in musical art? 


cians a few years hence? 
the the 
teacher and priest, a conservator of musical art 


are on mind of critic 


The reporter perceives with the eyes of the layman, but 
the critic is guided by his knowledge of the truth; the 
one disseminates sweetmeats, delicate nothings which fade 
with the falling of night, while the other dissipates error 
and seeks to elevate the musical tone of whole communities 
It is natural to desire the pleasant and the agreeable, 


and ords of praise are as much in order as words of 


censure; but, at the proper time, criticism accomylishes 
more that is positive than al] the superabundance of things 
possessed of deleterious and. pernicious elements which 
rob art of its strongest characteristics and virtues, and 
weaken its influence for the highest good among the 
masses of the people. I wonder whether our musicians 
ever give earnest consideration to the nature of true art, 
and, in place of the chase after material aggrandizement, 
seek to promote the art instinct in those with whom they 
come in contact? 

It would surely seem as though a highly musical public 
would be preferable to a comparatively uneducated, unmu 
sical and unsympathetic one. The real musical critic rep- 
represents the cultured audience and strives to quicken the 
musical consciences of those of lesser education. It would 
be preferable to sing in Italy, where everybody knows 
every note that is being sung, and can give the proper tone 
in case the intonation is at fault, than in America, where 
the majority of our people do not know a single note, and 
are rather inclined to be proud of their ignorance, instead 
of having a feeling of shame; nevertheless, it is doubtful 


whether most of our teachers and amateurs would not 


incline more willingly toward the present state of affairs im 
America than subject themselves to the intelligent criti- 
cism of an Italian audience. 
Only a short time ago my attention was called to a 
young musicians who feared to play before intelligent, well 
that this thing 


To be criticised seem: to be 


intentioned criticism, not realizing very 
would be the most beneficial. 
absolutely abhorrent to most people. They overlook the 
fact that intelligent criticism is never captious. It would 
be absurd for a critic to cease to be a gentleman and put 
emphasis only upon the weaknesses of the performer, and, 
in selfishness, arrogance and sinfulness, forget the virtues 
which may have been pre-eminent. The surgeon is gentle 
and takes no delight in giving pain, but his duty must be 
performed in spite of pain, in order that peace may be 
The flaws and faults occupy a very 
subordinate place in the writing of the critic, unless the 


trained ear is much offended and the beauty of the per- 


restored. should 


formance is greatly marred. The critic's judgment then 
will decide as to how much may be passed over in his 
finds it his duty to make 
obvious the beautiful to his readers, and not to carry them 
through a mire of fault finding which shall obscure the 
beautiful. He deals with matters of interpretation primar- 


ily, and not with personal failings. 


concept, because, after all, he 


The music critic is most at home in the province of in- 
terpretation and its concomitant subject of musical esthet- 
He may be successful in these matters regardless of 
whether or not he be a practical musician. In this direc- 
particular most musicians, and especially teachers, 
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are the 
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most vulnerable when they come under the hands 
critic. Many of the best teachers in our 


do inferior work in training students in the con- 


music 
ception and delivery of phrases and the forceful articu'a- 
tion and enunciation of the same 
reason their students, and 


For some inexplicable 
they themselves, violate simple 
harmonic progressions and are not conscious of the plain- 
est and most apparent faults. They force the cultivated 
ear to listen to incomprehensible cross relations never in- 
tended by the composer, while tritones and other harsh and 
unmelodic intervals rack the nerves. Through this jun- 
gle of tone the auditor must remain complacent, show no 
displeasure and never wince. 

The first theme of Beethoven’s “Sonata Pathétique” is 
just such a nerve-racking piece of writing when wrongly 
played. Does tone production so fully engross the atten- 
tion of our teachers that they only hear tone and cannot 
grasp the idea of the phrase? It 
tolerate 


when 
natural after E 


would 
the monstrous effect of E 


seem so 
they 














LEO BRAUN 


VOICE PLACING AND REPERTOIRE 








Authority on Interpretation of German Lieder. 


STUDIO: 50 West 112th Street 


Late of the Royal Academy of Music (Berlin) 
Phone, 2166 Harlem 








MILTON BERNARD 


Correct Voice Production 
OPERA, ORATORIO and LIEDER 
1730 BROADWAY 
NEW YORK 
Voices tried free Priday mornings 





sicnok MSA FE ERSON ES 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) 
SUMMER COURSE FOR TEACHERS AND SINGERS 


ART OF SINGING FROM BEGINNING TO FINISH 


ITALIAN METHOD 
BONCI, 


the world famous tenor, says: “Si 
r of the classic Italian method, rarely to be 


Carnegie Hall, Suite 601-602, New York 


or Carbone is an. authority in voice production, a true vocal mas- 
ound in America and in Europe.” 





EDITH HARCKE 


LYRIC SOPRANO 
Operatic and Lieder Repertoire 


Will be Introduced Next Season by 


M. H. HANSON 


Carnegie Hall, NEW YORK 


DATES NOW BOOKING 
MRS. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Letpsic, Kateer Witheimaetr. @1 
ing at Lugano. Switzer- 


CONSOLO === 


Europe in Jane will 
accept a limited number 

Address all communications to 
“Villa Consolo,” Lugano, Switzeriand 








of pupils in piano play- 


OsamZan 








SEF | 


” 


THE MUSICAL COURIER 








flat in the Beethoven sonata just mentioned. Or is it 
possible that they consider this as characteristic, and that 
it should be retained? 

How about the wrong acents in the twelfth rhapsody 
by Liszt or the overlooking of the cymbal accents in the 
sixth rhapsody of the same composer? Shall there be 
censure or praise for such oversights and evidences of 
wrong teaching? 

One teacher is reported as declaring that the fingers 
have more to do with piano playing than the mind. Can 
it be possible that such ideas can still be in vogue? No 
wonder the pupils of such a teacher produce tones that 
have no individuality and whose interpretations are those 
ft the automatic instruments Art with them is closely 
linked to mechanics; the greater the velocity and strength 
f the playing members the greater the musician, 


It stands to reason then that the music critic must ex 
cel in his understanding of musical interpretation in the 
broadest sense. _He must be familiar with nearly all the 
monuments of musical art, and write from the standpoint 
of appreciation. His judgment is well educated, even at 
the expense of his executive ability, because, as it is 
known, many of the best critics are hardly more than 
iterary men. To the last statement there are exceptions 


One of these exceptions is the case of a critic of nearly in 
ernational reputation, a man of broad culture, unbiased 
and bitterly truthful in his writings. His word in mu 
cal circles in America is law. He was educated as an 
rgan virtuoso, but failed to find the remunerative field 


that he had expected and so changed his activities to th 


daily press and musical journalism, in which he has 
neved remarkable success H nakes or unmakes 
careers of musiciat One word 


spoken by him de 
stroys the htework of the musiciar r elevates it to the 


highe st plat 


Schumann was such a criti As early as the year 1852, 
he recognized the greatness of Brahms and declared him 
to be a genius full of pulsating blood and a path-breaker 

new musical tendencie He says of Kalliwoda that 
he ts a composer of only moderate attainments, a genius 


middle rank. He also mentions that Kessler is a mat 
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of superior creative ability, but does not possess the genius 
to produce in accord with the highest ideal 

Liszt was such a critic. When affairs looked dismal 
enough for the “music of the future,” who was the guid 
ing light for Richard Wagner? Did not Franz Liszt, 
through incomparable performances of the great musical 
dramas at Weimar, establish the supremacy of Ric! 
Wagner? The literary works of Schumann and Liszt 
a niche along with the best in any language 

Berlioz was such a critic, as also was Richard Wagne 
These men were all giants in the use of the pet Only 
he of narrow or illiberal mind would fear the w 
a great soul like the immortal Liszt 

The work of a musical critic may often possess ret 
able merit as models of literary style. The form should be 


concise, and not 


incomparable to the perfection 


sonnet, or some analogous bound form, whether m poe 
or prose, whether metrical or unmetrical The language 
should be the purest possible, and should also be rhvthmi 


al if the critic is a master of language and thought he 
vocabulary of the critic should be of large proport 
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capable of illimitable expression. His imagery st 
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Envy, jealousy and malice play so large a 
even the work of the truest and 
most sincere critics is contaminated and vitiated by this 
natural attempt to please people, men servers who attract 
attention instead of being modest and unassuming. 
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into touch with 


music of the present 


y power for good or ill. 
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WANTED —By a first class pianist and piano teacher, an 
engagement in or about New York City during the sum- 
mer months, either to teach in a summer course or to 
play. Address 


- | Direction—R. E. tH: 


“W. W. M.,” care of this paper. 


MEZZ0- 
CONTRALTO 
(| 1 rif 1909-1910 
Tour Now 
Booking 


St. James Building, New York 
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TURNER-MALE 


SOPRANO 
ADDRESS 
6e1 West 136th St., New York 
Phome, 2920 Audubon 





CHRISTINE BROOKS 


IN AMERICA AFTER FEBRUARY 1, 1909 


MEZZO SOPRANO 
AcDRESS 


525 Orchestra Building, Chicago, II!. 





MARIE ZECKWER 


SOPRANO 
Management: HAENSEL & JONES 
1 Bast 424 St., New York 


pees 106 North 34th St. 
Phone, Preston 4141D 





EDWIN EVANS 


BARITONE 


THE WOLCOTT 
Sist St., by Sth Ave., Hew York 





Frances 
Hewitt 


BOWNE 


MANAGEMENT: 
WALTER R. ANDERSON 
5 West 38th Street 
New York 





STUDIOS 
KIMBALL 
HALL 


RAGNA LINN 


DRAMATIC SOPRANO 
Por Terms and Dates, address 
Musical Agency, E. A. STAVRUM, Mgr. 
STEINWAY HALL, CHICAGO 





Watrer Srry, head of Adult Department; 
teacher of classes in the Faelten System. 


The WALTER SPRY PIANO SCHOO 


Suite 625 Fine Arts Building, Chicago. 
Witmor Lemowr, ey of Juvenile Department and 
Catalog mailed on application, 


biden SPRY, 
Director. 
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BENEDICT 


CONTRALTO 
Management 
WALTER R. ANDERSON 
6 West 38th Street, New York 
Phone, 348 3818 








JOSEPH SCHUECKER 


SOLO HARPIST 


Pittsburg Orchestra 1908-09 
PhiladeiphiaOrchestra 1909-10 





THE STERNBERG SCHOOL OF MUSIC 


CONSTANTIN VON STERNBERG, Principal 

Complete musical education in all branches. 
Write for catalogue. 

Fuller Building, 10 South 18th St., Philadelpna. 


SHERWOOD 


MUSIC SCHOOL 


Chicago, Ill. 





Fine Arts Bullding. 


Wm. H. Sherwood, piano. Arthur 
Beresford, voice. Thoroughly trained 
assistants. Walter Keller, organ, har- 
mony, theory, etc. SHERWOOD CON- 
CERTS and LECTURE RECITALS. 


ADA H. HOLMES, Secretary 








supex WAN LEER 
Concert, poll won 


10 South 18th Street 


ARTHUR DUNHAM 


(F, A. G. 0.) 
CONCERT ‘oust custane, ML. 
Address: SINAL TEMPLE, INDIANA AVENUE 


“ARTHUR M. BURTON 


BARITONE 
Chicago 


Gottschalk Lyric School 


A comprehensive weed Musical Education. 

Instrumental and 2 Voc Teachers exclusively 

attached to the Sch a mailed. 
KIMBALL HALL, CHICAGO, ILL. 


Mrs, STACEY WILLIAMS 


VOICE 
STUDIO; 406 Kimball Hail 














Chicago, Ii. 











THE 


MUSICAL COURIER 








“I Consider the Baldwin the Stradivarius of the few 


really great Pianos of the World.” ——De Pachmann 
“A great Piano! It satisfies me completely.’”-—Pugno 


**A tone which blends so well with my voice.’’—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 


142 W. FOURTH STREET, - - CINCINNATI 








Ah 


\e synonyit 
in every d 








NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Drrecrors: Car. Hern, Aucust FraEMcKke 


Instruction givem in all branches of music from, Special Departments for Beginners, Amateurs and 
first beginning to highest perfection. Professionals. 

Thirty-eight of the most known and experienced | Free advantages to students: Harmony lectures, 
professors. concerts, ensemble playing, vocal sight reading. 


TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. 


AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC) 








am ©. Sitver, President 212 West 59th Street, New York City 
Telephone: 2329 Columbus 
Facutty, EXaMIners anp Lecturers 
Ibert Ross Parsons Modest Altschuler Paul Ambrose 
ate S. Chittender Leslie J. Hodgson Fannie O. Greene 
arry Rowe Shelley Elsa von Grave George Coleman Gow 
erweg n Ende Harry Raw Baker John Cornelius Griggs 
sul Savage Wm. Fairchild Sherman Dar Gregory Mason 
Call Lanhar lames P. Brawley Mary Fidelia Burt 
year begins Monday, September 27th, 1909. 
for Circulars and talogues. KATE S. CHITTENDEN, Dean of Focalty 





S. PFEIFFER @ CO. 


Tel 4567-79th 220 East 86th Street, New York 
FINE OLD VIOLINS Violas, Cellos and Basses. Leather Cases and French 
Rosins, Fine Tested and Silver Strings our specialty. 
vista ateremdexpere °°" MR, WM. V. PEZZONI 
VIOLINS IMPROVED 
:SEND FOR STRING PRICE LIST: 





CONCERT DIRECTION 


BpMIrT GOTMANN 


MUNICH, Theatiner St. 38 GERMANY 


CABLE ADDRESS. Konzertgutmann, Munich TELEPHONE: 
Agency for all first-rate concerting artists and musical societies 
Management of concert tours and single concerts in all important towns of Europe 
Organization of concerts and conferences in Munich 
Greatest concert direction of Southern Germany 


CONCERT DIRECTION | /REINDAHL VIOLINS 
HERMANN WOLEF and BOWS 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 

Violas and ‘Cellos 
Artista knew the rarity 


Cable Address: Musikwolff, Berlin 
of violios whose tones are 








221s 











Proprietor and Manager of the Phitharmenic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hail, Bertin. 


Re mtative of more than 400 artists, includ- ° : ra 
ing Tal Yeaye, Ansorge, ‘Thibaud, Kreisler, cheee paws G 10.8 
Sembrich, ct, Van Rooy, Hekking, Carrefic mech you desire @ violia 
and other celebrities. Also manager of the whose tone qualities are dis 
Berlin harmonic Orchestra and of Arthur agemes i power, listen 
Nikisch. eympethy perfection of open 


fifths, mopped fftha, thirde, 
octaves, clear harmonics, 
pure piezicato tones, distinct 
arpeggios, distinct io shake 
trl and at », aed withe 
quickly resp 
Preseure from real ptaniee 
mo to fortissaime it sou 
beve such « violin you may 
not be interested. if you bave 
not, you wi)! be interested in 
a booklet—“An Arties 
Touch ”—wbich | will gied! 
mal you FREY, asd which 
contains 


Principal Agency for Music Teachers 
Berlin, W. 


EQNARD i's 


CONCERT DIRECTION 


A for Leonard's 
vty “Illustrated Musical News.” 


~ CORNELL 


TENOR and TEACHER 
VOCAL INSTRUCTION 
607-8 Carnegie Hall Paose 1350 Colems 








from 


use REINDANL VIOLINS. 





Violins seat te responsible 
persons on trial, for compar 
ison with ether new or famous 
oid violins; If desired, gradual 
charge accounts opened. 





Beindahi Grand Model, $200.00 
REINDARL VIOLINS 





Usep awp Ewponsep sY 


KNUTE REINDAHL 

Frits Kreisier Atefier: 318 Athenseum Bid'g 
Alexander Ball 2¢ East Yan Boren Sirest 
CHICAGG. WLLINGI, USA 














PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 


Rererence: The Editor-in-Chief of Tax 








Musica Courier. 


LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 








A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-institute, Berlin-Charlottenburg, 8-9, Kantstr. 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOK: 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all eo 
chestral instruments). SEMINARY: Special training for teachers 

Principal Teachers: HARMONY AND COMPOSITION-—Alexander von Fielitz, P. Geyer, Wilbele 
Klatte, Prof. Arno Kleffel, Prof. Philipp Ruefer, Prof .. Taubert, Arthur Willner. PIANO 
—Georg Bertram, Severin Eisenberger, Al. von Fielitz, Guenther Freudenberg, Bruno Hinze 
Reinhold, Ernst Hoffzimmer, Emma Koch, Prof. Martin Krause, Clara Krause, Prof. James 
Kwast, Frieda Kwast-Hodapp, Dr. P. Lutzenko, Gustav Pohl, Prof. Ph. Ruefer, Martha Sauvea, 
Prof. A. Sormann, Theodor Schoenberger, Ludwig Schytte, August Spanuth, Vernon Speness, 
Prof. E. E. Taubert, F. W. Otto Voss. SINGING—Eugen Brieger, Frew Marg. Hrieger- Palm, 
Madame Blanche Corelli, Frau Lydia Holim, Kari Mayer (Chamber Singer), Frau Prof. Selae 
Nicklass Kempner, Nicolaus Rothmueh!l (Royal Chamber Singer), Dr. Paul Bruns, Adolf Schultze, 
Sergei Klibansky, Wiadyalaw Scidemann, Alfred Michel OPERATIC CLASS—N. Rothmuehl, 
VIOLIN—Prof. Gustav Hollaender, Alexander Fidemann, Max Grinberg, Theodore Spieri &., 
&& HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Music Director CELLO 
Erich Hollaender, Eugen Sandow, &c. 





Prospectuses may be obtained through the Conservatory and the Virgil School Pupils received @ 
any time Consultation hours from 11 @ m, to + p. m 
DRESDEN, GERMANY 


Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instractore 


Education from begimning to finish. 
admission times begin April and 5S 


singte branches Principal 


Full courses or 
ber. Ad granted also at other times 





Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE SIGREST MUSICAL TASTE 


Nos. 66 and 68 University Place 








NEW YORE 














THE MUSICAL COURIER 


STEINWAY 


PIANOS Masons Hamlin 


STEINWAY & SONS are the only manufacturers who make all component “THE STRADIVARIUS 
parts of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. OF PIANOS” 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street ® A 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 


No. 15 Lower Seymour Street, Portman Square, London, W. 














: PRINCIPAL VWAREROOMS AND FACTORIES 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON] 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 


Long Island City, opposite 120th Street, New York City. 


~{IMBALE* 


CHICAGO, IL.Le, U. S. A, 


f ~\the World's Best 


= © 
WwW” KNABE 6 CO. By re | 
BALTIMORE ae. a ipaicrGd See l K1O. 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SOHMER | irs sonme rrano' ar tocy 


It is built to satisfy the most 

cultivated tastes 238 haere appeal to the most critical musical taste, and ars 
receiving more favorable comment today than any ethee 

The advantage of such a piano make of piano offered to the public. 

appeals at once to the discrimi- Their leading features are Scientific Scale, Purity and 

nating intelligence of the leading Character of Tone, Sympathetic and Responsive Touch, Beauty 

Gres °F 4 & 42 Se Be . = ; 

and Modernity of cases. 
























































SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


soHMER BuiLDiING || VoSe & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston S B a, Mass. . 
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